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PRODUCTION NOTES 

 

Based on true events, WHITE BOY RICK is set in 1980s Detroit at the height of 

the crack epidemic and the war on drugs, in a city rife with corruption on every level. 

WHITE BOY RICK tells the moving story of a blue-collar father, Richard Wershe Sr. and 

his namesake teenage son, Rick Jr. In a mind-boggling series of events, Rick Jr. enters into 

a Faustian bargain, becoming an undercover informant and later a drug dealer, manipulated 

by the very system meant to protect him only to be abandoned by his police handlers and 

sentenced to life in prison. This incredible story of the youngest FBI informant in history 

is inextricably bound to a turbulent, complicated father-son relationship. Richard Sr., equal 

parts hustler, schemer and dreamer, is doing the best he can to stop the cycle of generational 

poverty and despair, driven by a sincere love of his kids.  His son Rick Jr., caught up in his 

father’s aspirations, willingly becomes the means by which to achieve his father’s 

ambitions.  But all the while, Richard Sr. also attempts to hold their tenuous and fractured 

family together – both father and son are ultimately motivated by the love of each other 

and their family. Their city and government betray them - the institutional injustice and 

corruption that defined Detroit, the home they loved, would be their undoing. 

  WHITE BOY RICK is a tarnished American Dream, an improbable tale of fathers 

and sons, friends and family, a shifting landscape of loyalty and betrayal, where everything 

has a cost, including love and the ultimate price may be survival. WHITE BOY RICK 

chronicles three critical years in the life of Rick Wershe Jr. as he rises from baby-faced 

teen to infamous drug dealer before ultimately becoming a pawn to some of Detroit’s most 

powerful and corrupt politicians. 
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WHITE BOY RICK stars Oscar® winner Matthew McConaughey (Dallas Buyers 

Club, Interstellar) as Rick’s father, Richard Wershe Sr., and introduces newcomer Richie 

Merritt as Rick Wershe Jr. 

The film also features Oscar® nominee Jennifer Jason Leigh (Hateful Eight) and 

Rory Cochrane (Black Mass) as the FBI agents who begin working with Rick as a 

confidential informant, and Brian Tyree Henry (FX’s Atlanta) as narcotics Detective 

Jackson; two-time Oscar® nominee Bruce Dern (Nebraska, The Hateful Eight) as Rick’s 

grandfather, Roman “Ray” Wershe; three-time Oscar® nominee Piper Laurie (Carrie, 

Children of a Lesser God) as Rick’s grandmother, Verna Wershe; BAFTA nominee Bel 

Powley (Diary of a Teenage Girl) as Rick’s sister, Dawn; Jonathan Majors (Hostiles) as 

Johnny “Lil Man” Curry; Rapper YG (Blame It on the Streets) as Leo “Big Man” Curry; 

RJ Cyler (Me and Earl and the Dying Girl) as Rudell “Boo” Curry; Eddie Marsan (Ray 

Donovan, Deadpool 2) as Art Derrick; and Taylour Paige (VH1’s Hit the Floor) as Cathy 

Volsan-Curry. 

The film is directed by Yann Demange (‘71) and written by Andy Weiss and Logan 

& Noah Miller. The film is produced by John Lesher (Birdman, ), Julie Yorn Black Mass

Darren , and )Jackie, Black SwanScott Franklin (), Hell or High Water, The Other Woman(

Ari  Matthew Krul,Executive producers are Georgia Kacandes, ). Jackie, NoahAronofsky (

Miller. Christopher Mallick, Logan Miller and Noah  Michael J. Weiss,Handel,  

The behind the scenes team includes director of photography Tat Radcliffe (‘71, 

Pride), production designer Stefania Cella (Black Mass, Downsizing), editor Chris Wyatt 

(‘71, This is England), and costume designer Amy Westcott (Nightcrawler, Black Swan). 

Music is by Max Richter. 

WHITE BOY RICK is a Columbia Pictures and Studio 8 presentation.  

The film has a running time of 1 hour and 51 minutes. 

This film has been rated R by the MPAA for the following reasons: 

language throughout, drug content, violence, some sexual references, and brief 

nudity.  
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BACKGROUND 

 

To understand how teenager Rick Wershe Jr. earned the iconic street moniker 

“White Boy Rick” it’s important to know when and where he grew up. Wershe was born 

July 18, 1969 in Detroit’s working-class east side, not long after the infamous 1967 Detroit 

race riot. That violent urban uprising, along with the collapse of Detroit’s auto 

manufacturing industry, hit Detroit hard. Jobs and infrastructure imploded and a new 

insidious and depraved subculture took hold.  By the mid-1980s, Detroit was mired in the 

crack cocaine epidemic that was plaguing the country, but The Motor City was especially 

susceptible.  

The city descended into a cauldron of crime and drug violence. As Barry Michael 

Cooper wrote in 1987 the Village Voice, “According to official estimates there are at least 

two guns for every person in the Detroit metropolitan area. Nearly 56 teenagers 17 or under 

have been killed this year. Almost 300 have been wounded. The number exceeds last year’s 

body count of 46 and the wounded are steadily lurching toward the 365 of 1986. Detroit is 

a city whose horror reaches cinematic proportions … Detroit’s violence knows no 

boundaries. It’s among the high-rise office buildings downtown, the upper-middle class 

homes and condos on the West Side, the poverty-worn projects on the East Side. Detroit is 

like that nightmare where your legs become paralyzed when the monsters are chasing you; 

you can’t escape … The kids in Detroit are more than data on police bar graphs and 

newspaper charts, distributed as lunchtime chitchat or after-dinner arguments during 

Eyewitness News. The kids in Detroit are suffering from a disease so new, powerful and 

fatal that there’s not even a name for it yet.” 

This was environment where Rick Wershe Jr., a baby-faced, charismatic and street-

savvy teen, would spend his formative years in the 1970s and 1980s.  Unlike most white 

families that fled East Detroit after the riots, Rick's family would stay in their modest home 

in the predominantly African American neighborhood. While rampant racial inequality 

predicated the make-up of post-riot Detroit, the Wershes, like many of their neighbors, 

were tethered there by economics, social strata and, in the case of Richard Sr., an almost 

nostalgic fealty to the American Dream.  Because of the malignant socio-economics of this 
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once great, now failed city, a young man of any color had few available options other than 

to turn to drugs or crime.  

Fittingly, Richie Merritt who makes his acting debut playing the titular role, 

innately understands his character. Merritt, a white teenager from Baltimore attending a 

predominantly African American high school, auditioned for the role at an open casting 

call held at his school. The circumstances that led to Rick Wershe’s downward spiral and 

ultimate incarceration didn’t surprise Merritt and certainly the story resonated with him. 

“Yes, I actually could believe it. Growing up in Baltimore and actually seeing 

how the police and the justice system are and how young males grow up in this city, yes, 

I do believe 100 percent of it was true. I just thought it was crazy how the police just did 

what they did. How they could get somebody to do something like that and then throw 

him away for years and years, his whole adult life.” 

  It’s 1984 and 14-year-old Rick Wershe Jr. lives in a world of domestic 

dysfunction with his father, Richard Sr., a self-styled business hustler and gun dealer, and 

his older sister, Dawn, a rebel with a drug addiction. His grandparents, Roman, “Ray” 

Wershe, a retired 40-year Chrysler veteran, and wife Verna Wershe, live across the street. 

Rick’s mother left the family years earlier in a bitter divorce. 

Rick and his dad have an unorthodox father-son relationship. They are friends and, 

on occasion, business partners, like when Rick accompanies Richard Sr. to gun shows to 

scam guns on the cheap from unscrupulous dealers. When he’s not dreaming of his next 

score or his pipe dream of opening his own video emporium, Richard Sr. utilizes his gun 

world insider knowledge to earn extra money as a paid informant for law enforcement.  

When his father is caught taking some liberties with the gun sales laws, the police threaten 

him with jail, so Rick, in an attempt to save his father and preserve what’s left of his family, 

agrees to become a secret paid informant too. 

At the age of 14, the FBI and Detroit Police recruit the street-smart teen into the 

drug world as a confidential undercover informant.  Although he is not involved in drugs 

at the time, Rick knows many of the players in his racially mixed neighborhood.  His 

principal assignment is to infiltrate the Curry Crew who dominate East Detroit’s drug 

scene.  Led by the charismatic Johnny “Lil Man” Curry, they carry a lot of political weight, 

as Johnny’s wife, Cathy Volsan-Curry, is the niece of Detroit mayor Coleman Young.  
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These political ties help the Curry Crew’s business thrive, but later on those relationships 

would work against young Rick Wershe Jr. 

Rick befriends the youngest Curry brother, Rudell “Boo” Curry, and soon enters 

the Curry’s dangerous world of fast cars, after-hours nightlife, mink coats, gold jewelry 

and, when necessary, violence. Wershe soon gains the confidence of Johnny Curry and 

moves up within his organization. With Rick’s relationship with his own father beginning 

to deteriorate, Curry became like a father figure to his young protégé. Rick rises rapidly in 

the area’s drug scene while earning his own street nickname, “White Boy Rick,” all the 

while still under the guidance and encouragement of law enforcement. 

Rick’s handlers from the FBI and Detroit police even ply the underage informant 

with pocket money, airline tickets and a fake ID, so he can join the Curry clan in Las Vegas 

for the big Hearns/Hagler fight, where they hope he will secure information that law 

enforcement can use in their case against the notorious Detroit drug dealers.  

Following several dangerous runs with the Curry Brothers and law enforcement, 

Rick is shot by an unknown assailant. Rick survives the shooting, and while he’s recovering 

the FBI raids and arrests the Curry Crew. Due to Rick’s work as an informant, the Curry 

Crew are arrested and sent to prison.  With that accomplished, the FBI and local law 

enforcement no longer need Rick’s help and drop him as an informant.  Meanwhile, Rick 

begins mending his relationship with his father and together they help his sister. 

No longer earning money from the Curry’s or from law enforcement, the teen, who 

has since dropped out of high school, turns to the one skill he knows that he learned from 

law enforcement: dealing drugs. With the Curry gang in prison, Rick decides to create an 

empire of his own, crossing the line between informing on criminals to becoming one 

himself. 

Taking advantage of the situation and using the relations he’s accumulated, the 

precocious young man strikes a deal with the Curry brothers’ drug wholesaler, Art Derrick, 

to be his supplier. Rick also takes up with Johnny “Lil Man” Curry’s wife, Cathy.  

Just like old times, Richard Sr. teams up to becomes Rick’s partner in crime, 

traveling together with Art Derrick to Miami to strike a deal with the Cubans who supply 

Derrick with his illicit merchandise.  He’s on his way to becoming a full-fledged drug 

kingpin, utilizing the skills he learned working for law enforcement. 
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The end of Rick’s criminal career comes in May 1987, when the 17-year-old is 

arrested for possessing 8 kilos - or 17 pounds - of cocaine and is convicted and sentenced 

under Michigan’s 650 Lifer Law, a 1978 law that mandated life imprisonment without 

parole for anyone convicted of possessing more than 650 grams of cocaine. 

While he’s in prison, the Feds refuse to confirm or deny his involvement as 

informant, so in an effort to help reduce or eliminate his sentence, Wershe begins ratting 

out members of the upper echelon of Detroit law enforcement, all the way up to Mayor 

Coleman Young himself.  Rick takes on the hierarchy of Detroit’s corrupt government, but 

his sentence is not reduced, leading to speculation that the powers-that-be have made sure 

he is never paroled.   

In what seems like a political vendetta, Wershe - Michigan’s longest serving non-

violent juvenile drug offender - spends the next 29 years in a Michigan prison.  On July 14, 

2017, a majority of the Michigan Parole Board voted to release him.  However, he still has 

three years to serve in Florida for a separate offense.  The 47-year-old prisoner may finally 

gain his freedom in 3 years or less, just in time for his 50th birthday. 

 

WHITE BOY RICK PRODUCTION STORY 

 

WHITE BOY RICK came together as the result of a combination of two separate 

projects that were being developed on the improbable life story of Rick Wershe Jr. 

In the years prior to 2016, the producer teams of John Lesher & Julie Yorn of LBI 

Entertainment, and Scott Franklin & Darren Aronofsky of Protozoa Pictures, were each 

developing respective films about the notorious undercover teenage informant who was 

serving a mandatory life sentence for getting caught with over 650 grams of cocaine.   

At that time, John Lesher, the Academy Award® winning producer of “Birdman” 

and films such as “Black Mass” and “End of Watch,” and Julie Yorn, producer of the 

Academy Award® nominated “Hell or High Water,” already had in-demand British 

director Yann Demange (‘71) attached to direct their project.   

Meanwhile, Scott Franklin and his producing partner, Oscar®-nominated producer-

director Darren Aronofsky, co-owners of Protozoa Pictures, had been developing a film 

with executive producer Matthew Krul, who represented the team that owned life and film 
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rights to Rick Wershe’s life. Krul’s fellow executive producer Michael J. Weiss, an 

entertainment lawyer who represented both Wershe and Krul, initially negotiated those 

rights in 2004.  

Each producing entity had commissioned their own screenplays: Lesher and Yorn 

had a script by screenwriters Logan and Noah Miller, while the Protozoa team had one by 

Andy Weiss. Both teams were drawn more to the emotional familial elements of the tale 

over the “gangster” themes. 

Lesher read about Wershe’s initial arrest and imprisonment in the 1980s, but it was 

not until he read a draft of the Miller Brothers’ script many years later that he felt he had 

found the right avenue to tell the story.  “To me, at its core, it’s a father-son story.  It’s 

about this kid who’s fighting to keep his family together.  That resonated with me beyond 

the story of a guy who had been in prison so long.  Yes, it’s set against the backdrop of this 

war on drugs and the decay of the inner cities, but what keeps it universal is this kid 

struggling to keep his family together.  And I think that people will relate to that.” 

Lesher relates that the father-son relationships explored in the film are not only 

between Richard Sr. and Rick Jr. “You also have Richard Sr. and his father, so it’s a multi-

generational father and son story,” Lesher adds.  “And Rick also has a kid, so you even 

have kids having kids.” Rick will even develop father figure or mentor-protégé 

relationships with the leader of the drug gang, Johnny “Lil Man” Curry, as well as drug 

wholesaler Art Derrick. 

Franklin, who produced the films “The Wrestler,” “Black Swan” and “Noah,” 

directed by his Protozoa partner, Darren Aronofsky, first heard about the WHITE BOY 

RICK story from his friend, Matthew Krul. “I was blown away by the story,” Franklin 

declares. “To me it was a coming of age story. It’s the journey of this boy who does some 

wrong things and ends up growing up in prison. It’s a story of a family that’s been ripped 

apart.  We focused on not making this just another drug dealer movie, gangster movie, or 

crime story. It really gets to the heart and soul of family. That’s what was really important 

to us. 

Once he got on board with the film project, Franklin immediately got in touch with 

Rick Wershe in prison.  The producer felt an instant affinity with the man who had spent 

in his entire adult life behind bars. “We forged a relationship immediately,” Franklin 
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recalls. “It felt like I was talking to an old friend.  With what this guy has been through and 

the amount of time he’s spent in prison, it just felt like something important that I had to 

be a part of.”  Franklin felt there was a lot of heart and character in the story, and potential 

to shine a light on an incredible injustice. “I don’t necessarily think we’re offering an 

opinion on that injustice, but I think it’s something that can at least spark the debate and 

potentially put a magnifying glass on situations like this.  Let’s face it, he’s not the only 

person in America that may be doing a lot of time that maybe should have done a little less.  

But when someone who never committed a violent act is in there for 30 years, I think it’s 

something that should be looked at.” 

At this point, Franklin wasn’t even aware of another WHITE BOY RICK film in 

development until he queried his friend Yann Demange, to ascertain his interest in doing 

Protozoa’s film. “I called Yann up and said, hey, I’ve got this great script! I want you to 

check it out. And he said I’m already doing a WHITE BOY RICK movie. I said, how are 

you doing a WHITE BOY RICK movie? It turned out that unbeknownst to me he was 

already working on John and Julie’s project.” 

Demange had read an article about the Wershe saga and later the script. The story 

fascinated him but it was the father/son dynamic and the themes of love and loyalty that 

really intrigued him. 

“What initially hooked me was the scenes with the father/son interactions.  I saw 

that as a chance to take this true story and tackle the themes of the struggle for the American 

Dream in the face of poverty and the opportunity through a family trying to stay together 

and succeed against dire odds. That’s what excited me, even more than the informant 

story,” Demange says. 

When Franklin discovered the director was already involved with John Lesher and 

Julie Yorn’s film, it made sense to join forces with the other project. The Lesher/Yorn team 

had the director they wanted, and Protozoa had the rights and cooperation of the real Rick 

Wershe. “There was no way we wanted to make this movie without Rick being involved 

during the entire process,” says executive producer Matthew Krul.  “He knew how 

important it was to make this story correctly, and we all stood behind him and we went 

with the right people and the right team.”   
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The film would be financed by former Warner Bros’ film division head Jeff 

Robinov’s nascent movie company, Studio 8, and distributed by Sony Pictures. 

Born in Paris and raised in London, Yann Demange earned global accolades for his 

debut film, the critically acclaimed drama “’71” starring Jack O’Connell, which followed 

a young British soldier who is accidentally abandoned by his unit following a riot on the 

streets of Belfast in 1971. The film was gritty, intense, suspenseful vivid and violent and 

Demange masterfully depicted the politics of Northern Ireland in way that was 

compellingly personal. In that way, it was the perfect template for the story of WHITE 

BOY RICK. The film was nominated for a BAFTA for Outstanding Debut and earned 

Demange the British Independent Film Award for Best Director.  The director had 

previously directed several popular British television crime dramas such as “Top Boy” and 

“Criminal Justice,” in which he often collaborated with WHITE BOY RICK 

cinematographer Tat Radcliffe, BSC. 

Lesher was first introduced to Demange’s work when he saw “’71” at the Telluride 

Film Festival and was just blown away.  “I thought it was one of the most extraordinary 

first movies I had seen in a long time,” the producer remembers.  “I thought his energy, his 

point of view, and the fact that he’s not from America, would bring a unique point of view 

and integrity to a story I was really interested in trying to explore.” 

“What I saw in Yann’s previous work was authenticity,” says Scott Franklin, who 

had known the director for years before this first collaboration.  “His work is raw, gritty 

and he does an incredible job of capturing the moment. And at the same time does so with 

heart and soul.  With this film we needed to feel the grit and authenticity of the street, of 

1980s Detroit, and what life was like. Yann does a great job of capturing all sides of the 

spectrum.” 

Demange had never tackled a biographical film, let alone one where the protagonist 

was still alive.  He felt an added a layer of responsibility, especially to the titular Rick. 

“The development phase was a long process because I had never done a true story 

and I didn’t feel comfortable just completely fictionalizing it for dramatic effect. It was 

imperative for me to see the real Rick in jail – in fact, that was part of my decision process, 

to figure out whether I could actually do this because initially there wasn’t a clear narrative 

– there were many ways to tell the story of Rick Wershe but, as I said, I wanted to focus 
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on the family. And then there was the ethical questions – am I doing the right thing by this 

man? Am I exploiting a life story just to project the themes that influence me onto a film?  

It took about three years and it was a real process of not taking liberties with his life and 

distilling it down to the facts and its emotional core,” Demange explains. 

In the early days of development, Demange and the producers visited Rick Wershe 

in prison and spoke with him on the phone on a regular basis. “It didn’t take a lot of 

convincing Rick to let us tell his story,” John Lesher recalls.  “It was more like wanting to 

spend as much time talking to him to try and get the details of the story right, and the 

essence of the story, and his relationship with his family and what happened to understand 

and actually figure out how to tell the story.  The challenge whenever you’re doing 

something based on real events is that we’re not making a documentary; we’re making a 

movie. So, you have to take liberties with the story and figure out what was important to 

hold onto and where we can kind of compress things to make a movie.” 

“Rick was very involved in the initial script,” Scott Franklin states.  “We’d ask him 

tons of questions, and he’d give us notes and feedback.  You’d just hear these stories about 

the drugs, and the cops, and the family stories – there was so much color, so much amazing 

stuff. We didn’t use some of those stories as scenes because there just wasn’t enough room, 

but it helped us how to define his character in the script.” 

Also, as Demange notes, the tale of WHITE BOY RICK is not one but many, 

almost Greek in scope, in terms of characters and relationships and byzantine storylines. 

“It was a long process because there was so much to tell. The trick was to distill it 

down, not to take liberties but to identify the key facts thematically.” 

Demange adds that Rick’s unpretentiousness, his surprising humor against the 

intimidating and poignant backdrop of a looming prison sentence helped Demange find the 

underlining tone of the movie. 

“He had a complete humility and humor in the face of everything that had happened 

to him. We definitely laughed a lot but also when he talked about his family it was very 

moving to me. This all happened to him before he was 17 and it reminded me of all the 

kids in poverty, writ large, not allowed to have a genuine childhood with real opportunity 

and hope.  I felt passionate about telling this story and the way he spoke about it wasn’t 
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overly polemical. If we could be true to Rick, to tell his story from the inside out, not 

projecting an outsider’s gaze on to it … he gave me a way into that,” Demange relates. 

The politics and socio economics of the Wershe’s world fascinated and appalled 

Demange, particularly the mandatory sentencing and drug laws that decimated the African 

American community in particular but also the poor and disenfranchised in general.   But 

the movie he wanted to make was more personal and intimate, not a diatribe, but rather a 

look at one family and their community that, for better or worse, becomes an extended 

clan. 

“There are wonderful documentaries and books about these miscarriages of justice, 

but I didn’t want to make a documentary. The father/son relationship, a family trying to 

survive and overcome abject poverty without a lot of options. A father who really believed 

in the promise of the American Dream only to be betrayed by his circumstances, that 

interested me.  The dynamic between Rick and his father and sister really hooked me but 

also his relationship with the Currys. He was completely embedded into their world and 

they were like an extension of his family. I saw an opportunity to draw a parallel between 

the Wershes and the Currys.  Two families trying to survive a brutal, venal landscape, a 

city abandoned on every level. Everybody’s hands had to get dirty to survive and who are 

we to judge?” Demange relates. 

Once the director committed to the project he began to assemble a cast who could 

carry off the unorthodox Wershe Family dynamic, the law enforcement officers who 

recruited the 14-year-old into a life of drugs, and the drug gangs he would have to infiltrate 

as an undercover informant. 

“What we tried to do is find great actors who would bring part of themselves to 

their roles,” John Lesher notes.  “It was about bringing the characters to life in the best 

way, and I’m really proud of the fantastic cast we were able to assemble.”   

The first actor to sign on was Academy Award® winner Matthew McConaughey, 

as Richard Wershe Sr., a single blue-collar dad doing the best he can to raise his kids with 

limited resources. He’s got big dreams and schemes that are often are only borderline legal, 

but ultimately, they are born of his true love and care for his kids, even though he is clearly 

bereft of traditional parenting skills.  When the Texas native first learned of the role, he 

was looking a project infused with heart and humanity. “When I was looking for my next 
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project, I came across and I was like, here’s something real, about real life, a real human 

story,” says the actor.  “It’s one of those things where the truth is stranger than fiction, and 

also thrilling than fiction, scarier than fiction, and funnier than fiction. This story had all 

of that.” 

Years earlier, McConaughey had seen “’71” and had wanted to work with its 

director, Yann Demange.  When the actor first read the script several things instantly stood 

out to him. “There was nothing cutesy about it,” McConaughey explains. “It wasn’t trying 

to be a pop icon Scarface story about the rise of a 15-year-old kid in South East Detroit, 

although it has those fun elements of his rise.  And it wasn’t trying to take a moral stance.  

It’s a very personal story about a father and son. It was about poverty, single parent 

families, people trying to make it and maybe not having the tools to make it.  And I think 

that’s something that people all over America and the world are going to be able to look at 

and go, ‘Oh, I know who he is. I know who she is in my life.’ Because there are millions 

of Rick Wershe Juniors. There are millions of Richard Wershe Seniors. And there are 

millions of Dawns.  These are people that live in the real world, a lot that you may not 

know about, but they’re here.” 

McConaughey says that when audiences first meet the characters of Rick Jr. and 

Richard Sr. at an Ohio gun show, they might think they’re going to see a father/son hustling 

caper movie. But then his dysfunctional home life is fully revealed when they get back 

home and learn about Dawn’s troubles with drugs, Rick’s subsequent involvement with 

drug dealers and law enforcement, and Richard Senior’s own troubles with nearly 

everything. “Once we get back home you see the family dynamic gets pretty dramatic and 

depressing,” McConaughey says. “Senior’s world comes crashing down in front of him,” 

he explains. “And this is something that happens to him over and over again. The rug gets 

pulled out from under him throughout the story. He cannot overcome any obstacle in his 

life.  But you’re going to start off the movie feeling like it’s going to be a wild romp of a 

father son heading across the country pulling off scams, but it comes to a screeching halt. 

That’s not the reality.” 

McConaughey says that although Richard Sr. desperately wants to be best friends 

with his son, he loses him to the streets.  “Senior and Junior are real close,” the actor adds.  

“But Senior just can’t give him any guidance. He loves his son but he can’t follow through 
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on any of his parenting lessons.”  Instead, Rick Junior finds direction from the gang leaders 

on the streets that he couldn’t find at home. 

With Matthew McConaughey's Richard Sr. in place, the filmmakers set out to fill 

the title role of his son, Rick Jr, aka WHITE BOY RICK.  Finding a young actor to play 

the multi-layered and challenging lead role was not an easy task. The role required an actor 

who could navigate multiple worlds, from being a son, brother and a grandson, in a 

working-class Detroit home, to an undercover FBI informant, to jet-setting drug kingpin, 

and ultimately a prisoner sentenced to life behind bars, and do it all while still a teenager.  

It would be a challenging story arc even for the most veteran adult actors. 

To cast the title role, the filmmakers embarked on a rather unconventional route.  

In addition to auditioning young, professional actors, Yann Demange explored the notion 

of finding someone raw, whose own socioeconomic background and personal style 

matched that of the real Rick Wershe. 

“I wanted it to be authentic. The real Rick was completely and naturally immersed 

in the African-American community who were his friends and neighbors and I wanted a 

kid who was likewise,” Demange says. 

So, he asked his casting team to explore the United States and abroad to find 

someone who fit the bill and who had no acting experience.  

The filmmakers enlisted street casting director Jennifer Venditti to scour high 

schools, boxing gyms, and other places where teens congregate, in inner cities all across 

the Midwest and Northeast to find a white kid from a similar socioeconomic environment 

as the young Rick Wershe Jr. “Yann’s mandate was authenticity,” Venditti recalls.  “He 

wanted the person playing the role to have a similar background as Rick Wershe to help 

inform the character because they would have lived the life. It was anthropological work.” 

Venditti and her team searched predominantly African-American high schools all over 

Ohio – including Cleveland, Columbus, Akron – as well as Detroit, Baltimore, Pittsburgh, 

New York, Connecticut, and New Jersey.  “I was looking for a kid who lived the life, who 

knew what it felt like, who identified with inner city culture. In short, a natural.” Venditti 

emailed school principals, public affairs representatives, and theater departments about the 

film and the type of person they were looking for: someone street smart, charismatic, 

charming, but perhaps not the best student. 
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Nearly two months into the search, the principal at Dundalk High School in the 

inner-ring Baltimore suburb of Dundalk, contacted one of Venditti’s scouts and said, “I’ve 

got the perfect person for you.” 

That person was 15-year-old Richie Merritt, an outgoing sophomore, avid video 

gamer and sneaker enthusiast with no background in acting.  Like Rick Wershe Jr, he was 

a white inner-city kid in a predominantly African-American school and also came from a 

working class broken home. Those were the exact traits Yann Demange knew were 

essential to portray the life of an inner-city teenager.   

In late October 2016, Merritt was summoned to the school principal’s office where 

he was introduced to the film’s talent scout and told about the movie project.  

The tenth grade Baltimore native recalls how he had got involved.  “First, I never 

acted before,” Merritt confirms.  “I had one theater arts class in high school in ninth grade 

that had some improvisation, but I didn’t even participate. I just chilled there.” When the 

call to meet the talent scout came in, he recalls he was running late for school that day. 

“When I came in it was like perfect timing. I came in to the office to sign some stuff and 

get my late pass when the lady behind the desk told this other lady - the scout – that we’ve 

got the boy for you right here.”  Richie’s curiosity was piqued, and with his parents’ 

approval, he agreed to be interviewed on camera to tell his story.   

Venditti says of Richie’s video, “He was charismatic and funny. He had a class 

clown spirit and told interesting stories.”  The scout also did some improvisation with 

Richie to see how real, creative, confident and instinctual he could be. 

After watching Richie’s taped interview Venditti instantly knew there was 

something there. Merritt’s natural talent, charisma and authenticity impressed her.  “He 

was just different,” she recalls. “He had a playfulness and emotional intelligence, but at the 

same time he had an edge, a roughness.” 

With Venditti in New York, she arranged a taped Skype audition with Richie in 

Baltimore for director Yann Demange to see.  Demange saw Richie’s audition tape and his 

response was very favorable.  “Yann wanted Richie to hone his skills for another audition, 

so they hired Los Angeles acting coach Angela E. Gibbs to spend a few days in Baltimore 

with the young man to discuss the character and conduct a few acting sessions.  After the 

Christmas break, Richie traveled to Cleveland for an in-person meeting and audition with 
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Yann Demange and the producers. They hired some local actors to play different characters 

in the script. “The kid had never done auditions before. He had never acted before. But he 

passed with flying colors,” Venditti recalls.  “He was amazing. Everything he said felt so 

genuine it didn’t feel like he was saying lines from a script. It gave me goosebumps.”  The 

filmmakers knew that Richie had an innate quality that none of the other candidates could 

compete with. He quickly became the leading contender for the role. 

“It’s a really tough role and Yann’s instinct to find a real kid was one hundred 

percent right,” producer Scott Franklin affirms. Richie was a great kid with great heart. 

And when we met him with all immediately fell in love with him.  But first we put him 

through the ringer!”   

John Lesher states, “I feel like Richie is very truthful and grounds the film.  He had 

that from the beginning, he had that from Hello.  He didn’t have to act like the part; he 

could be the part.  Ultimately, he gives a soulful and nuanced performance and he gets to 

do all kinds of fun things, but then it’s heavy at the end. And he really delivers on all of 

those elements, which I’m super proud of him for.” 

As the final part of the audition and casting process, on January 26, 2017 the 

production flew Richie with his dad to Los Angeles to meet with and screen test with 

Matthew McConaughey. It was clear the pair had chemistry together, on and off camera. 

Early on, when Yann Demange told Matthew McConaughey they were looking at 

casting this young man out of Baltimore who had never acted a day in his life, the Oscar®-

winning actor asserts, “It immediately excited me more than scared me.  If they could find 

someone who had the confidence to be himself in front of the camera, I could work with 

that.  Plus, I got excited for myself, selfishly, as an actor. I knew to get through to this 15-

year-old kid I would not be able to ‘act.’  I’d really have to be core and real. That was very 

exciting to me. There was something innocent about it that felt very pure.”  The fact that 

the filmmakers were willing to cast a complete unknown gave the actor assurance that what 

they were going after in the film was authenticity, which inspired him as well. 

“Every time we worked with him and had him do chemistry reads with Matthew, 

you could see him growing as an actor, being comfortable in front of the character and 

opening himself up – his heart and soul,” emphasizes John Lesher.   
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“This was all a brand-new experience for me,” Merritt admits.  “Honestly, it was 

unbelievable.  In the blink of an eye I was on a plane. Then I’m going to see Matthew 

McConaughey. It just happened fast.  Once I finally settled in I took a look at it all and was 

like, all right, this is cool!” 

For his part, McConaughey was impressed with how Richie Merritt handled the 

experience at such a young age without any acting experience. “There’s 20 percent of 

Richie Merritt that I felt didn’t care about this whole thing, which is great because you 

gotta have that in this role,” the Oscar® winner states. “You gotta have that edge and that 

independence of this kid from the street, and he’s got that.”   

The person who was perhaps the most gratified by Merritt’s casting was Rick 

Wershe himself. 

“When I told him, we had found this kid from Baltimore, born into similarly 

difficult circumstances, never taken a drama class, possibly facing a path similar to Rick’s, 

he was astonished and touched.  He told me that if the one good thing that could come out 

of his life being made into a movie was changing the trajectory of this kid’s life, that would 

be amazing,” Demange says. 

Merritt felt a kinship to Wershe. When he read the script for the first time, Merritt 

remembers getting mad. “I was like, why did they do him like that? At the same time, 

you’ve got to realize this is real life. This is what really happens on the streets.”  When the 

young newcomer first discussed the role with Demange he told the director he had a lot in 

common with the character of Rick Wershe. “Yann said he wanted that authenticity,” 

Merritt recalls. “He wanted it to be realistic. He wanted a lot of energy.  Yann will also tell 

you straight up what he wants, and that helped a lot.” 

On February 12, 2017, three months after being plucked out of class unaware to 

have his first audition, the newcomer was on a plane bound for Cleveland to begin pre-

production. 

Merritt relates that in the weeks before filming, and during production itself, he 

spoke on the phone with Rick Wershe on an almost daily basis.  “He’s a real nice guy,” 

Merritt affirms. “We’d talk about cars, his friends, family, politics.”  Those conversations 

helped inform Merritt’s character and perhaps gave the neophyte actor a baseline comfort 

zone. 
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Richie Merritt explains: “When you first meet him, Rick is just a normal teenager.  

He’s just trying to live by the rules. For a while he and his dad are best friends and become 

really close.” After the police come and threaten to disrupt his home and family, Rick does 

what he has to do to save his father and family unit.  “Rick just gets caught up in the 

moment. It’s Detroit in the 1980s and everyone else has gold chains, gold jewelry, and nice 

clothes, and he just wanted to be noticeable too.” 

To help Merritt prepare for his acting debut, the production enlisted veteran acting 

teacher Leigh Kilton-Smith to work with him throughout the whole process, from pre-

production through the final day of filming.  He also had an on-set mentor in 

McConaughey. 

McConaughey relates, “Sometimes I’d be the guy who would say, ‘Loosen up over 

there. Let’s go do this. It’s okay.’  Other times I’d be riding on him, going, ‘Hey man, you 

didn’t think it was gonna be this hard and this long, did ya? Well, buck up. I’m 47, you’re 

15. Come on big boy. Let’s get it on. Don’t be a cry baby, let’s go.’  So sometimes I’ve 

gotta get on and kick him on the backside, and other times it’s about me throwing my arm 

around him and saying, ‘Great job. Just hang in there. Let’s keep doing this thing.’” 

Without a mother at home, that role in Rick’s life falls to his older sister, Dawn.  

25-year-old British actress Bel Powley, who earned acclaim and several awards for her 

lead role in 2015’s “The Diary of a Teenage Girl,” plays Rick’s caring but drug addled 

older sister.  In taking on the role, Powley admits she was stepping out of her comfort zone.  

“In my young career I’ve gravitated to outwardly formidable characters, but Dawn is 

vulnerable, and very mouthy and invincible in the way she presents herself,” the actress 

says.  “I’m kind of the opposite of Dawn in real life – I’m British, I’m shy. But I feel as an 

actor you’ve got to continually challenge yourself.”  Even while she knew it was a big 

movie about guns, drugs, and the police, her focus was on being honest with her character. 

“For me it was about finding the truth and exploring the humanity of Dawn’s relationship 

with her brother and father.” 

Powley notes that Dawn has one of the broadest character arcs she’s ever played.  

“When we first meet Dawn she’s only 17, and as a teen she feels everything more. Your 

extremity of emotion is on a much bigger scale.  And she’s really going through that,” 
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Powley notes.  “Plus they’re an incredibly impoverished family and her mother is absent 

for whatever reason. So when we meet her she’s in the midst of all that. She’s acting out.   

Even though her character is going through turmoil with her father and drugs, 

Powley says that at as Rick’s older sister Dawn is somewhat of a mother figure to him, 

especially since their mother is no longer in their life.  “I think that’s the crux of their 

relationship,” she explains. “It’s the balancing of their brother/sister banter, but also this 

mother figure that she also plays in Rick Jr.’s life.” 

Hollywood veteran Jennifer Jason Leigh plays FBI agent Snyder, who, along with 

her partner, Agent Byrd, recruits Rick Wershe as an undercover informant. Leigh began 

her career as a teenager in the 1970s, and first gained prominence in 1983’s “Fast Times at 

Ridgemont High,” going on to earn accolades for dozens of memorable roles including her 

Academy Award®-nominated Best Supporting Actress performance in Quentin 

Tarantino’s 2015 western ‘The Hateful Eight,” in which she co-starred with fellow WHITE 

BOY RICK cast mate Bruce Dern. 

Rory Cochrane, one of the stars of “Black Mass” starring Johnny Depp, and a 

former series regular on CSI: Miami,” plays FBI agent Byrd.  Unlike most of the characters 

in WHITE BOY RICK, the characters of Agent Byrd, along with Jennifer Jason Leigh’s 

Agent Snyder, are not real-life characters, but composites of real people.  Cochrane, who 

was drawn to the real-life story aspect of WHITE BOY RICK as well as the opportunity to 

work with Yann Demange, whose first film, “’71,” he admired, says, “I thought it was an 

interesting story and a tale worth telling about this kid who got totally screwed over.”  The 

actor, who marks his first appearance alongside his old friend Matthew McConaughey with 

whom he starred in Richard Linklater’s 1993 high school classic “Dazed and Confused,” 

was also attracted to playing a federal agent. “When I first spoke with the director, I asked, 

is my character a good guy or a bad guy? And he said, well, just shades of gray. And I 

think the whole story is shades of gray. There’s a good guy and a bad guy in many of the 

characters. They all have different levels and layers of being good and bad.” 

Since he was not playing a real-life character, Cochrane did not feel the need to 

delve too deep into research to play his character.  Whereas, he laughs, Jennifer Jason Leigh 

IS the type of person who will talk to real FBI guys from the 1980s.  He notes that Leigh 

was often helpful to him at times in injecting an extra dose of reality into his performance 
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because of the research she had done.  “It was very helpful because I was able to change 

my dialogue to fit the reality of the scene. She’s a pro.  She’s been doing this since she was 

fourteen.” 

Rick Wershe’s grandparents are portrayed by a formidable acting duo. Two-time 

Oscar® nominee Bruce Dern plays Rick’s cantankerous grandfather, Roman “Ray” 

Wershe, a 40-year Chrysler employee who has lived in East Detroit for much of his life 

and whose views on race don’t mesh with the racial makeup of his own neighborhood. 

With WHITE BOY RICK, the hard-working 80-year-old legend, who won a Best 

Supporting Actor Oscar® nomination in 2013 for his role in Alexander Payne’s 

“Nebraska,” was intrigued by a true story that examined the fabric of a family.  “This is a 

movie about people in a very unique situation and time period,” Dern. “Stories like this 

have been told before, but not with a 14-year-old kid as the perpetrator. That’s what makes 

it interesting.  America is waiting for movies about real people that they can relate to.”   

Dern was also interested in working with director Yann Demange, whose desire to 

tell Wershe’s story was contagious.  “He really molded everyone together into a team,” 

Dern relates. “Everyone on the crew went an extra mile for him every day and he went an 

extra mile for them.  Yann’s greatest ability is as the captain of the team. He coached a kid 

who’s never acted and made him believable and honest and touching.  That’s very hard to 

do.” 

Three-time Oscar® nominee Piper Laurie (Children of a Lesser God, Carrie, The 

Hustler), plays Rick’s grandmother, Verna Wershe.  Laurie, 85, who marks a return to 

acting having been out of the scene for five years, was actually born and raised in Detroit 

where WHITE BOY RICK is set.  In her 67-year career on the big and small screens, the 

acting legend has co-starred with a who’s who of fellow legends, including Gregory Peck, 

Rock Hudson, Paul Newman, Tony Curtis, Cliff Robertson, and Mel Gibson. 

Brian Tyree Henry, best known for his 2017 Emmy-nominated performance as 

emerging rapper ‘Paper Boi’ on FX’s award-winning series “Atlanta,” plays Detective 

Jackson, the Detroit narcotics officer working with FBI agents Byrd and Snyder in 

recruiting Rick as an underage informant. 

Dallas native Jonathan Majors, a recent Yale School of Drama acting graduate and 

actor on the rise plays Johnny “Lil Man” Curry, the leader of the Curry Bros crew, one of 
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Detroit’s leading drug gangs in the 1980s.  Majors said he was intrigued by the film’s story 

of survival.  “It’s about family. About people who are trying to make it by any means 

necessary.  Whether in the drug game, or politics, or the Wershe family, they’re all trying 

to make it work for them; to move up the ranks. Everybody’s hustling.” 

In casting the two Curry brothers and their crew, John Lesher says, “First, we 

wanted brilliant actors, but then we wanted to show the humanity of the characters and 

what they did for the community, not just the fact that they were dealing drugs.” 

In the character of Johnny “Lil Man” Curry, Majors, who first gained notice in the 

2017 ABC miniseries “When We Rise,” which chronicled the rise of the gay rights 

movement, saw elements of his own stepfather.  “Something about how he was forced into 

this situation and his need to survive. Johnny’s this archetypical kingpin, but he’s also the 

head of a household: he’s a husband, an older brother, a businessman. All these things 

wrapped into this one package.”   

In reading the script, he felt like he was reading a Shakespearian tragedy.  “You 

follow this one protagonist as he moves through three different storylines, three different 

families: there’s the Wershe family, the FBI family, and then the Curry family.  I just loved 

the way the screenwriters built and uncovered these characters.” 

  Los Angeles musician Rapper YG, whose second album “Still Brazy” was released 

in June 2016, plays Leo “Big Man” Curry, who runs the Curry Crew with his brother 

Johnny.  YG, or “Young Gangster,” was born Keenon Daequan Ray Jackson, in Compton, 

California in 1990.  In 2017, the emerging hip-hop artist opened for Kendrick Lamar on 

his summer tour and started his own line of clothing, 4 Hunnid Clothing.  YG appeared in 

two indie films in 2012, but WHITE BOY RICK marks his major film debut. 

RJ Cyler, a young actor who has shown his range in such diverse films as “Saban’s 

Power Rangers” and the title role of Earl in “Me and Earl and the Dying Girl” plays Rudell 

“Boo” Curry, the youngest brother to Johnny “Lil Man” and Leo “Big Man” Curry, who 

becomes Rick Wershe’s closest friend.  While the two older Curry brothers run the business 

side of the Curry’s empire, Boo befriends Rick and introduces him to their world.  The 

character of Boo, Cyler says, hit really close to home and reminded him of many of his 

childhood friends from Jacksonville, Florida.  “He’s seventeen, so he still has that kid type 

of mentality,” Cyler observes.  “I’m kind of goofy and that’s something about the character 
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that Yann wanted to keep in the story. So I didn’t have to reach far to grab this character.  

In fact, the relationship between Rick and Boo reminded me of my best friend Joe and I.  

So when I read the script I knew I had to be a part of it.”  Cyler says that when he first met 

Demange, the director told him to take the character and have fun with it. And if possible 

to try and base the character on somebody real and incorporate any kind of personality and 

character quirks that he thought would make Boo more real to him. 

 

PRODUCTION DESIGN & CINEMATOGRAPHY 

 

The filmmakers flirted with the idea of filming the movie entirely on location in 

Detroit where the story is set, but they found that the city no longer resembled the Detroit 

of the 1980s.  However, they found that desired aesthetic in another former Midwest 

manufacturing giant, Cleveland. Boosted by Ohio’s strong filmmaking infrastructure and 

generous film incentives, the decision was made to film primarily in the northeast Ohio 

city. 

Working with a team consisting of his longtime cinematographer Tat Radcliffe, 

along with award-winning production designer Stefania Cella, Yann Demange began 

scouting locations six months prior to the start of filming that would accurately depict the 

look and feel of Wershe’s world in mid-1980s Detroit.  “We tried to assemble some of the 

best artists and collaborators for this film,” says producer John Lesher.  “We brought on 

Yann’s core creative team, including Tat Radcliffe who did “’71’” and his ‘71’ editor, 

Chris Wyatt. And then we married that with production designer Stefania Cella, who I had 

the good fortune of working with before on ‘Black Mass.’” 

Italian-born Stefania Cella, admired Yann Demange’s first film, “’71,” and quickly 

discovered that she shared a certain European sensibility with he and his longtime director 

of photographer. “I think Yann’s level of humanity and understanding is remarkable,” 

Cella says.  “He just gets into a much deeper level with the characters. With both Yann and 

Tat we found each other liking and responding to the same things.”  Cella knew that the 

director’s main design focus was that the story be supported by the places the characters 

inhabit.  She notes it was important for the director that the sets be realistic and “not too 
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loud.” She says, “They should be there for mood and not become more important than the 

story.” 

Designing a movie set in 1980s Detroit was a godsend for the production designer.  

Cella had long been fascinated with the American Midwest and, specifically, Detroit, 

where she worked several years ago with a frequent collaborator, Italian director Paolo 

Sorrentino.  “When this project came about I had really wanted to tell a story about 

Detroit,” she notes. “It’s abandoned to the point it’s almost surreal. Also, that 1980s period 

was also very visually appealing.” As with most of the filmmakers and cast involved with 

WHITE BOY RICK she also responded on a personal level to the story of injustice and the 

relationship and story between a father and his son. 

For Cella, the process of creating the look for a film based on true story began with 

the research.  She devoured news archives for information based on the true story of Rick 

Wershe Jr., and also explored photography of the era who documented African-American 

communities of the 1980s. “I was trying to find the texture of the film, even if it wasn’t 

real documents related to the story,” Cella explains.”  She also watched movies made in or 

set in the 1970s and 1980s to get inspiration for the flavor of the era.  She cites “Boogie 

Nights” as one particular source of inspiration.  She compiled all her visual research into a 

look book as reference for the art department and other departments. 

For his American directing debut, Yann Demange naturally enlisted his longtime 

collaborator, director of photography Tat Radcliffe, with whom he has a 12-year 

relationship that includes work on British television series and the director’s first film, the 

2014 award-winning drama “’71.” “Working in English television kind of gave us an 

aesthetic to make shots and storytelling effective in as short as possible time,” Radcliffe 

notes of his earlier years with Demange.  “I think that has informed us in the way that we 

work.  We prepare a lot beforehand but leave many options when we actually shoot.”  

Demange also approaches his films with a visual point of view that informs the 

cinematography and production design in particular.  

“I typically create a look book that becomes our visual bible. Photography is often 

my way in. I’m an outsider in the stories I choose to tell so this is my way towards 

authenticity, on top of the research and reading.  Through the visuals, I get a sense of how 

to tell the story of this world and these characters from the inside out, establishing a color 
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palette, a visceral sense of who these people are and their environment.  The look book 

begins to establish a set of rules – with Tat, we would exchange images and ideas, period 

lenses and other details. And when Stefania came in, her methods were amazingly similar 

to ours.  She also has a forensic approach which feeds the look of the film,” Demange says. 

In Radcliffe’s earliest meetings with the director and production designer it became 

immediately clear that they shared a similar idea on how the film should look.  “On a very 

broad level, I think there was a desire to make this film have a kind of vibrancy to it in the 

sort of energy, locations and color schemes we chose,” the cinematographer shares. 

For the film’s color scheme, Cella and Radcliffe chose a palette consisting of blues, 

browns and mustards to reflect the bleak, Detroit wintry look that serves as the backdrop 

for many scenes in the film.  “We wanted strong saturated colors, especially for the skating 

rink, the Vegas casino and the pool,” says Radcliffe, who, in addition to handling the 

cinematography duties, did double duty as the film’s “A” camera operator. He continues, 

“We looked at reds, but reds didn’t work so well on either white skin or black skin, so we 

went with deep blues which worked very well.”  

For the visual styling of the film, Tat Radcliffe cites two films in particular that 

provided him with inspiration: “City of God” for its color palette, and “Gomorrah” for the 

way camera moves. 

In choosing locations, the filmmakers sought out rundown exteriors, which were 

unfortunately still prevalent in certain parts of Cleveland following the Great Recession. 

“We wanted a bombed-out, post-riot, urban decay look,” Cella notes. “Everything is faded. 

Everything is rundown. Everything is falling apart. Their lives are falling apart.” 

With nearly a quarter the film focusing on the Wershe family and their domestic 

life and struggles, the key location for the filmmakers was selecting the home to portray 

the Wershe house and the grandparents’ house across the street.  For the Wershe house, 

Cella and the filmmakers were looking for a unity between the grandparents’ house and 

Rick’s house.  “The house should tell the story of these people, their family, intimacy, 

personal lives, the absence of a mother, the dreams that are broken, and how things that 

can go wrong,” Cella expresses. She adds that the modest two-story wood-shingled house 

they found in East Cleveland may not have been the most spectacular set, it was the most 

intimate.   
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In decorating the Wershe home, Cella sought to inject a deeper layer of humanity 

into the character. Cella recalls a fact-finding phone conversation she had with Rick 

Wershe from prison.  “I wanted to know what his house was like, what his bedroom was 

like, how was his life with his father,” she points out. “I wanted to understand about his 

life and all the people surrounding him. I wanted to know what posters he had on his wall 

and if his father had any hobbies besides guns we could spread around the house.  We tried 

to be as loyal as to the information he gave us.” 

As for camera equipment, Radcliffe and his camera team, which included “B” 

camera/Steadicam operator Ari Robbins (“La La Land”), chose to use digital Alexa XT 

and Alexa Mini camera bodies that allowed them to push the light sensitivity, combined 

with an array of anamorphic glass lenses from Panavision.   

Whether filming exteriors, or interiors – where Radcliffe would try to light the sets 

from the outside to avoid seeing the lighting equipment on camera – he tried to shoot many 

of the scenes handheld with a 360-degree perspective.  Radcliffe explains, “I think it gives 

it a rawness, a roughness, an energy where we’re never really sure how a scene might 

progress.”  He emphasizes that scenes were rarely rehearsed beforehand. Instead they chose 

to just start filming from the get go, even if there were errors, to keep up the excitement 

and see what direction the scenes take. 

The cinematographer says that the shorthand that he and Demange have developed 

over the years sped up the filming process, especially when he also serves as the main 

camera operator. “It helps keep the energy up and helps the actors not have too much ‘film 

stuff’ in the way of their performances,” Radcliffe contends.  On working with his frequent 

collaborate, Radcliffe expresses, “Yann is a force of nature.  Not only does he bring this 

incredible energy to the set, but he’s very sensitive to the machinations of the way the 

actors work and the subtleties of performance.” 

As a film set in 1980s Detroit, then the automobile capitol of the world, the now-

vintage automobiles that were featured in the film played a big part in Cella’s production 

design. In ‘80s Detroit it was very rare to ever see foreign automobiles, such as the Japanese 

cars that were growing in popularity in the rest of the country, so the focus would be on 

big American cars.  And since back in the ‘80s car owners general held on to their vehicles 

for 15 years on average, she knew the vehicles should reflect not only the mid-1980s of the 
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film’s timeline, but also the 70s.  “If you only put in cars from the ‘80s it wouldn’t look 

believable,” Cella explains.  “We had a lot of cars from the ‘80s, but we also had to have a 

little bit of stuff from the past.”  Some of the film’s prominent picture cars included Richard 

Wershe Sr.’s faded 1980s Cadillac Seville, Grandpa Wershe’s ancient Chrysler Imperial, 

Rick’s Mercedes 560SEL with the “Snowman” license plate, and the FBI’s 1984 Cadillac 

Coup de Ville. 

Costume designer Amy Westcott collaborated closely with director Demange his 

core team to showcase the unique fashions of Detroit in the mid-1980s, costuming the 

working class Wershe family, members of the stylish Curry Brothers drug dealers and their 

associates, and the rest of the 2,000+ member principals and extras. 

The New York-based designer’s previous films include producers Scott Franklin 

and Darren Aronofsky’s films “Black Swan” and “The Wrestler.”  Westcott, who was also 

the longtime costume designer on HBO’s “Entourage,” explains that in doing research for 

the film she found that there was a surprisingly limited amount of archival photographs of 

the real people to inform her work.  Instead, she notes, “I just went through a lot of street 

photography from the 1980s.  Jamel Shabazz, who documented street photography during 

the early Brooklyn and Queens hip-hop era, had a couple of great books that I found 

completely beneficial.”  With the Shabazz books as a starting point, Westcott poured 

through tons of books, magazines and catalogues of the era to see what people were 

wearing. 

“Detroit in the 1980s was a very creative time,” Westcott says.  “People didn’t have 

a lot of money to spend on excessive things like great fabrics, so they just make do with 

what they had, which was really exciting. There were a lot of interesting things being done 

to existing items, whether it was paint on jeans, or pieces that were made into something 

different.”  To costume the film’s large starring ensemble and over 2,000 extras, Westcott 

and her team of costumers and buyers sourced most of the film’s wardrobe from retail 

vintage outlets.  “Cleveland is a hotbed of vintage and is such a great shopping city,” she 

enthuses.  “I also did some shopping in Detroit as well.  Getting the real things was really 

important to me, and especially to get the style of this area of the country because clothing 

in other areas of the country was so different. Los Angeles and New York are worlds away 

from the 1980s look here.”  Westcott adds that people wore a lot of gold jewelry and chains 
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in the early and middle ‘80s. “It was a time of excess, so it was important to show the drug 

money and whatever else was coming in. People spent their money on gold.  That and good 

sneakers.”   

In designing the clothes for the Wershe family, Westcott took her cues from the art 

direction of their working-class house.  “These families were very earthy,” Westcott 

explains. “This was Rick’s base. This was the foundation of who he was, so it was 

important for me to have that feature a grounded color palette.  But when we get out to the 

Curry’s world, to the Skate & Roll, that was pops of color and metallic, a livelier color 

palette to reflect everything going on. Just the life and the fun and all that.” 

Seasoned actors usually come in with their own ideas about how their characters 

should look, but Westcott says because many of the actors in WHITE BOY RICK were 

young and new to the acting world they looked to her for guidance.  “Most didn’t have the 

benefit of growing up in the ‘80s,” Westcott muses.   

In working with first time actor Richie Merritt, the costume designer says he was 

an open book. “I was pleasantly surprised at how open he was to everything, which I found 

really awesome. He would put on the craziest things. Whatever I had that was true to the 

character: the shortest shorts, fur coats, whatever. He was willing to play ball. And had an 

insane amount of clothes to wear; something like 55 changes,” Westcott relates. 

As Rick Wershe’s story arc progresses through the film so does his wardrobe.  

“He’s just a big kid when we start the film and his color palette is browns and earth tones, 

as is the rest of the Wershe family,” Westcott explains.  “And then as he starts getting out 

in the world we start punching him up with a little bit of color.  Around the time he goes to 

Las Vegas that’s when we start putting him in maroons, and then slowly he starts becoming 

part of that Curry’s world as the Skate & Roll colors come in.  By the time he starts really 

making money and is at the peak of his working life there’s the furs and the chains.  We 

just had to make sure that whatever he’s doing in his life is reflected in the costumes and 

our palette.” 

For Matthew McConaughey’s Richard Sr., Westcott says that his character’s 

heyday was in the 1970s, so she reflected that in his wardrobe choices.  “It was important 

to Matthew and I to make his character a bit based in the 1970s.  It’s the butterfly colors, 
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the polyester shirts, the polyester pants that fit in a certain way. Matthew was game and 

came at me with some ideas. It was a really smooth collaboration.” 

Of the supporting cast, Westcott forged a particularly close collaboration with 

Jonathan Majors who plays Johnny “Lil Man” Curry. “With his costumes, specifically, it 

was a very important thing to get right,” the designer notes.  “We had to be true to that 

character and where he stood in the class system of the Curry’s and of Detroit.” Majors, 

who spent considerable time researching the story of WHITE BOY RICK and the Curry 

Crew, says that getting into costume each day really helped get him into character. “All of 

a sudden it’s the chains and the rings and then all of a sudden you start talking different, 

and moving different,” he reveals.  “The clothes, the fabric, the sensuality of the costumes 

and the makeup, it all really helps you make the funk! And Johnny is always dressed to the 

nines. He’s a dandy.” Majors credits the entire production team for providing the elements 

that added to the authenticity of his character and the whole film. 

 

ABOUT STUDIO 8 
 

Studio 8 is a filmmaker driven company focused on building longstanding relationships 

with filmmakers in order to develop, produce and acquire both potential tentpoles and 

prestige pictures.  Studio 8 is funded in partnership with the Chinese investment 

management firm Fosun Group and with Sony Pictures Entertainment.  Studio 8 has 

secured $1 billion in financing.   

 

ABOUT SONY PICTURES ENTERTAINMENT 

 

Sony Pictures Entertainment (SPE) is a subsidiary of Sony Entertainment Inc., a 

subsidiary of Tokyo-based Sony Corporation. SPE’s global operations encompass motion 

picture production, acquisition and distribution; television production, acquisition and 

distribution; television networks; digital content creation and distribution; operation of 

studio facilities; and development of new entertainment products, services and 

technologies. 
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ABOUT THE CAST 
 

Texas native MATTHEW McCONAUGHEY (Richard Wershe Sr.) is one of 

Hollywood’s most sought-after leading men. A chance meeting in Austin with casting 

director and producer Don Phillips led him to director Richard Linklater, who launched the 

actor’s career in the cult classic “Dazed and Confused.” Since then, he has appeared in over 

40 feature films that have grossed over $1 billion; and has become a producer, director, 

and philanthropist – all the while sticking to his Texas roots and “jk livin” philosophy. He 

recently completed production on Harmony Korine’s, “The Beach Bum.” 

In 2016, McConaughey voiced Buster Moon in the holiday release of Illumination 

project’s ‘Sing.” Following, on Christmas Day he starred in the Stephen Gagham film 

“Gold”.  He was previously seen in the Summer release of “Free State of Jones” as well as 

featured as the voice of Beatle in “Kubo and the Two Strings.” He recently wrapped Sony’s 

“The Dark Tower” opposite Idris Elba. 

2014 was a game-changing year for McConaughey. For his riveting portrayal of 

Ron Woodruff in “Dallas Buyers Club,” McConaughey received an Academy Award®, 

Golden Globe Award, Screen Actors Guild Award and Gotham Award for Best Actor, 

the Best Actor Award at the Rome Film Festival as well as the Desert Palm Achievement 

Actor Award at the Palm Springs Film Festival.  He also made the move to TV starring 

alongside Woody Harrelson in the HBO dramatic series “True Detective.” The show was 

met by rave reviews from critics and fans alike and earned Matthew a Critics Choice and 

TCA Award for Best Actor in a Drama Series as well as an Emmy Nomination. Later that 

year he starred in “Interstellar,” directed by Christopher Nolan, also starring Anne 

Hathaway and Jessica Chastain. He followed that up when he voiced Buster Moon in the 

2016 holiday release of Illumination project’s ‘Sing.” Following, on Christmas Day he 

starred in the Stephen Gagham film “Gold”.  He was previously seen in the Summer 

release of “Free State of Jones” as well as featured as the voice of Beatle in “Kubo and 

the Two Strings.” And in Sony’s “The Dark Tower” opposite Idris Elba.	

In 2012, McConaughey was spotlighted in four diverse career-changing 

performances. He won a Spirit Award for his portrayal of Dallas Rising in Steven 

Soderbergh’s “Magic Mike,” and was named the year’s Best Supporting Actor by both the 
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New York Film Critics Circle and the National Society of Film Critics for his work in 

“Magic Mike” and Richard Linklater’s “Bernie.” Mr. McConaughey also received acclaim 

for his performance in Lee Daniels’ “The Paperboy,” and was a Spirit Award nominee for 

playing the title role in William Friedkin’s “Killer Joe.” 

He followed this up in 2013 with the release of Jeff Nichols’ “Mud,” which received 

rave reviews and was a sleeper hit in the national box office top 10 for five weeks and 

Martin Scorsese’s “The Wolf of Wall Street,” which opened in December 2013.  

His other films include Brad Furman’s “The Lincoln Lawyer,” Ben Stiller’s 

“Tropic Thunder,” McG’s “We Are Marshall,” Jill and Karen Sprecher’s “Thirteen 

Conversations About One Thing,” Bill Paxton’s “Frailty,” Jonathan Mostow’s “U-571,” 

Ron Howard’s “EDtv,” Richard Linklater’s “The Newton Boys,” Steven Spielberg’s 

“Amistad,” Robert Zemeckis’ “Contact,” Joel Schumacher’s “A Time to Kill,” and John 

Sayles’ “Lone Star.”  

In 2008, Mr. McConaughey started The just keep livin Foundation, which is 

dedicated to helping boys and girls transform into men and women through programs that 

teach the importance of decision-making, health, education, and active living. The 

Foundation has partnered with Communities in Schools (CIS) – the nation’s largest, non-

profit, dropout-prevention organization –in West Los Angeles to implement fitness and 

wellness programs in two large urban high schools. Through an afterschool program, they 

are able to give kids a healthy start in life and the promise of a healthy future. 

	

RICHIE MERRITT (Rick Wershe Jr.), born April 26, 2001, makes both his 

feature film and acting debut in “White Boy Rick.”  Discovered in the fall of 2016 at 

Dundalk High School in Baltimore during an extensive nationwide talent search, the 15-

year-old sophomore impressed filmmakers with his natural talent and charisma. Merritt’s 

background as a blue-collar kid from inner city Baltimore gave him an authenticity that 

appealed to the filmmakers, along with the immediate chemistry he shared with co-star 

Matthew McConaughey. 

Merritt comes from a large extended family and has six siblings: two older brothers, 

two younger brothers, and two younger sisters.  When he was younger Merritt was very 

active in basketball and football, and is currently an avid video gamer and sneakerhead 
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with a large Air Jordan Retro collection. He’s also a big fan of scary movies and cites Brian 

DePalma’s “Scarface” as one of his favorite films.  

 

BEL POWLEY (Dawn Wershe) is a rising British actress whose work spans stage, 

the big and the small screen.  

Powley will co-star opposite Paddy Considine in the BBC spy series “Informer,” 

which will be out this fall.  Powley recently stared in Mark Shelley, in which she co-

starred opposite Elle Fanning and Douglas Booth.    

In 2015, Powley made her feature debut in the coming-of-age drama “The Diary 

of A Teenage Girl.” Powley starred as the title character in the movie based on Phoebe 

Gloeckner’s acclaimed graphic novel of the same name. The story centers on a brutally 

honest teenage artist (Powley) living in San Francisco in the 1970s as she attempts to 

navigate her way through an affair with her mother’s boyfriend. Written and directed by 

Marielle Heller, the movie also starred Kristen Wiig and Alexander Skarsgard. For her 

role, Powley won the 2015 Gotham award for “Best Actress” and was nominated for 

BAFTA, Independent Spirit and British Independent Film awards. 

Also in 2015, Powley starred in the British comedy “A Royal Night Out” opposite 

Sarah Gadon, Jack Reynor, Rupert Everett and Emily Watson. The film followed young 

Princesses Margaret (Powley) and Elizabeth (Gadon), as they sneak out of Buckingham 

Palace to celebrate VE Day on May 8, 1945, by mingling with the masses. Powley’s 

additional film credits include Drake Doremus’ science fiction romantic drama “Equals” 

starring Nicholas Hoult and Kristen Stewart, “Detour” opposite Tye Sheridan and Emory 

Cohen and Carrie Pilby with Jason Ritter. 

On television, Powley was previously seen playing one of the lead characters in 

CBBC’s show “M.I.High.” Additional television credits include appearances on UK 

shows “Benidorm,” “Murderland,” “Little Dorrit,” “The Bill” and “The Whistleblowers.”  

Powley has appeared in numerous plays including her turn in “Elephants” at the 

Hampstead Theater in London, the Royal Court Theatre’s West End production of “Tusk 

Tusk,” as well as “Jumpy” at the Royal Court Theatre. On Broadway, Powley starred as 

Thomasina in the 2011 revival of Tom Stoppard’s “Arcadia” at the Ethel Barrymore 

Theatre. Powley currently resides in London. 
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JENNIFER JASON LEIGH (FBI Agent Snyder) came to prominence alongside 

Sean Penn, Phoebe Cates and Nicolas Cage in Amy Heckerling's “Fast Times at 

Ridgemont High.”  Six years later she garnered the Best Supporting Actress Awards from 

the New York Film Critics Circle and the Boston Society of Film Critics for her 

portrayals in both Uli Edel's “Last Exit to Brooklyn” and George Armitage's “Miami 

Blues.” 

Subsequently, Leigh starred in Robert Altman’s films “Short Cuts” and “Kansas 

City,” Joel and Ethan Coen's “The Hudsucker Proxy,” Barbet Schroeder's “Single White 

Female,” David Cronenberg's “Existenz,” Jane Campion's “In the Cut,” Agnieszka 

Holland's “Washington Square,” and Sam Mendes's “Road to Perdition”.Other films 

include Lili Fini Zanuck's “Rush,” Ron Howard's “Backdraft,” Chrisopher Guest's “The 

Big Picture,” Brad Anderson's “The Machinist,” and Todd Solondz's “Palindromes.” 

Jennifer was nominated for an Oscar®, a Golden Globe, a BAFTA, and a Critic’s 

Choice award and was awarded the National Board of Review Award for Best 

Supporting Actress, The San Diego Film Critics Society Award, the Online Film & 

Television Association Award, North Texas Film Critics Association Award for her tour 

de force performance in Quentin Tarantino’s “The Hateful Eight” in which she plays the 

female lead “Daisy Domergue.” 

For her work in “Anomalisa,” the groundbreaking stop-motion animated film 

written by Oscar®-winning screenwriter Charlie Kaufman and directed by Charlie 

Kaufman and Duke Johnson she received a 2015 Independent Spirit Award Nomination 

for Best Supporting Actress, and an Annie Award nomination. 

Leigh made her writing and directorial debut in 2001 with “The Anniversary 

Party” which she co-wrote, co-starred and co-directed with Alan Cumming. 

Broadway credits include “Cabaret,” directed by Sam Mendes, and David Auburn's 

“Proof.” In 2006 she starred in the American premiere of Mike Leigh's ‘Abigail’s Party” 

for The New Group and in the radio play, “Anomalisa,” written and directed by Charlie 

Kaufman at UCLA's Royce Hall in Los Angeles. 

Leigh starred in Noah Baumbach's “Margot at the Wedding” opposite Nicole 

Kidman and Jack Black, Charlie Kaufman's “Synecdoche, New York” with Philip 
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Seymour Hoffman and Catherine Keener and in “Greenberg,” which Leigh also produced 

with Scott Rudin.                

Her performance in Alan Rudolph’s “Mrs. Parker and the Vicious Circle” won 

her a Golden Globe nomination, the Best Actress Awards from the National Society of 

Film Critics, the Chicago Film Critics Association and her first Independent Spirit Award 

nomination. 

Leigh won the New York Film Critics Circle Award for Best Actress and Best 

Actress from the Montreal World Film Festival, as well as an Independent Spirit Award 

nomination for her performance in Georgia. Georgia was directed by Ulu Grosbard and 

produced by Leigh and penned by her mother Barbara Turner. 

Most recently, Leigh starred in Adam Garland’s Annihilation, Rob Reiner’s LBJ, and 

Showtime’s “Patrick Melrose,” starring opposite Benedict Cumberbatch. 

Leigh currently stars in the Netflix dramedy, “Atypical.” 

 

Emmy and Tony Award nominee BRIAN TYREE HENRY (Detective Jackson) 

is a versatile actor whose career spans film, television and theater. Henry originated the 

role of “The General” in the critically acclaimed Broadway musical “The Book of 

Mormon,” for which he received rave reviews. He currently stars alongside Donald 

Glover in the Golden Globe and Peabody Award winning and Emmy nominated FX 

series “Atlanta,” which has been renewed for a third season. Henry portrays Alfred Miles, 

Atlanta’s hot of the moment rapper who is forced to navigate fame while remaining loyal 

to family, friends and himself. He has received an Emmy and MTV Movie & TV Award 

nomination for the role. In 2017, he guest-starred as “Ricky” on NBC’s “This Is Us,” for 

which he earned an Emmy nomination.  

This Spring, Henry returned to Broadway in Kenneth Lonergan’s Tony nominated 

play Lobby Hero. For his role, he received Tony, Drama Desk and Drama League Award 

nominations. This June, Henry co-starred with Jodie Foster and Sterling K. Brown in the 

feature film “Hotel Artemis.” 

Henry has completed production on a diverse number of films, all of which are 

slated to release this fall. They include Steve McQueen’s “Widows” opposite Viola 

Davis, the indie comedy “Fam-i-ly” alongside Taylor Schilling and Kate McKinnon, the 
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Blumhouse thriller “Only You” with David Oyelowo, the animated film “Spider-Man: 

Into the Spider-Verse” and Barry Jenkins’ “If Beale Street Could Talk.”  

Henry’s additional film credits include the indie films “Irreplaceable You,” 

“Puerto Ricans in Paris” and “Crown Heights.” On television, he has appeared in 

numerous shows, including “Drunk History,” “How to Get Away With Murder,” “Vice 

Principals,” “Boardwalk Empire,” “The Knick,” “The Good Wife” and “Law & Order.” 

Henry’s wide-range of theater credits include The Fortress of Solitude and The 

Brother/Sister Plays/The Brothers Size (Helen Hayes Best Actor Nomination) at The 

Public Theatre, as well as Romeo and Juliet and Talk About Race at New York Stage and 

Film and The Public.  

A graduate of Atlanta’s Morehouse College, Henry received his MFA from 

Yale’s School of Drama. He currently resides in New York. 

 

RORY COCHRANE (FBI Agent Byrd) recently starred in the critically acclaimed 

film "Black Mass" opposite Johnny Depp and portrayed the real-life character 'Stephen 

Flemmi'.  Before this, Rory was honored as a member of the ensemble cast of the 2012 

Oscar®-winning Best Picture “Argo,” directed by and starring Ben Affleck.  Cochrane 

shared in several accolades, including a Screen Actors Guild Award for Outstanding 

Motion Picture Ensemble, for his role as one of six American Embassy staffers trapped in 

Iran after the 1979 embassy takeover.  His more recent film credits include another true-

life drama “Parkland,” and the horror thriller “Oculus,” which premiered at the 2013 

Toronto International Film Festival.  Upcoming, he stars in the independent war drama 

“Soy Negro" and "The Most Hated Woman in America", Netflix’s drama feature starring 

Melissa Leo and produced by Elizabeth Banks (Pitch Perfect).  

Born in New York, Cochrane spent much of his childhood in England, eventually 

returning to Manhattan to study at the La Guardia High School of Performing Arts.  His 

first notable role was as Jeff Goldblum’s character’s son in the drama “Fathers and Sons.”  

His early film roles also include Slater, the young stoner in Richard Linklater’s “Dazed and 

Confused”; Billy Mack Black, the crazed tattooed killer in “Love and a .45”; and Lucas in 

“Empire Records.”   
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His subsequent film credits include “The Low Life” and “Dogtown” for director 

George Hickenlooper; Joel Schumacher’s “Flawless,” with Phillip Seymour Hoffman and 

Robert De Niro; “The Prime Gig,” with Vince Vaughn and Ed Harris; “Hart’s War,” 

opposite Colin Farrell and Bruce Willis; “A Scanner Darkly,” which reunited him with 

Richard Linklater; Michael Mann’s “Public Enemies,” with Johnny Depp and Christian 

Bale; “Passion Play,” with Bill Murray and Mickey Rourke; and “Bringing Up Bobby,” 

with Milla Jovovich. 

Cochrane is best known to television audiences for the role of Tim Speedle in “CSI: 

Miami,” on which he was a regular from 2002 through 2004.  He later had a seven-episode 

arc, opposite Jon Voight, on the hit show “24.”  His additional television credits include 

the award-winning TNT miniseries “The Company,” in which he co-starred with Michael 

Keaton and Chris O’Donnell. 

 

RJ CYLER (Rudell “Boo” Curry) made his motion-picture debut 

playing “Earl” in the award-winning film, “Me and Earl and the Dying 

Girl,” opposite Thomas Mann, Olivia Cooke, Nick Offerman and Connie Britton. The 

film itself picked up 17 honors, notably the Heartland Film’s Truly Moving Picture 

Award, an Independent Spirit Award for screenwriter Jesse Andrews (based on his 

Young Adult novel) and two prizes (a rare double coup) at the 2015 Sundance Film 

Festival — Grand Jury and Audience Awards for director Alfonso Gomez-Rejon.  RJ is 

also known for his role as the Blue Power Ranger on the autistic spectrum, “Billy 

Cranston” in Lionsgate hit film, “Power Rangers.” He is also set to make even bigger 

waves on your TV and in the movie theaters.  

Currently, RJ is in and co-staring in the second season of Jim Carrey’s executive 

produced show, “I’m Dying Up Here” where he plays, Adam, a comedian who is willing 

to do anything, anything. RJ will also be co-starring in NETFLIX new 

series, “Sierra Burgess is a Loser,” he plays alongside Chrissy Metz, Lea Thompson and 

Shannon Purser, he plays the role of Dan. On top of all of this he will also be starring and 

as the lead role in MTV’s new series, “Scream,” set to come out in the fall as well.  RJ 

plays, “Deion,” a star running back for the high school football team, Deion hopes to 
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secure a college football scholarship that will take him far away from Atlanta, a plan that 

seems destined to fail when he becomes the target of a masked killer with ties to his past.  

Cyler grew up in Jacksonville, Florida, the youngest of three sons (he was named 

after his truck driver dad, Ronald; his mom is a Cordon Bleu grad). After attending his 

first open audition in his hometown, he was invited to attend an acting camp in Los 

Angeles in 2012. His folks cashed in everything they had to relocate to Los Angeles to 

allow Cyler to pursue his love of performing. After finishing high school in California in 

2013, he landed a bit part that same year in the indie feature “Second Chances” (playing, 

coincidentally, a character named ‘R.J.’).  Following his triumph in “Me and Earl and the 

Dying Girl”, Cyler completed a co- starring role in the big screen Middle East war 

satire, “War Machine,” which stars Brad Pitt, Will Poulter, Emory Cohen and Topher 

Grace. He is part of the cast of the second season of HBO’s dark comedy series “Vice 

Principals,” which was created by star Danny McBride. 

RJ is very passionate about his craft, but also has a special talent for music, in his 

spare time you can catch RJ spinning music at his favorite hot spots, practicing with the 

best of them and/or getting involved with making music with others.  He loves to show 

his fans how he can create music as well, which he posts on his social media channels, 

website, etc.   

 

JONATHAN MAJORS (Johnny “Lil Man” Curry) is a breakout actor in 

Hollywood after making his screen debut in February 2017, starring in the ABC 

miniseries “When We Rise,” from Dustin Lance Black. He played a young Ken Jones, an 

African-American Vietnam veteran, who joined the gay liberation movement in San 

Francisco only to discover and confront racism within the gay men’s community. Majors 

most recently appeared in Scott Cooper’s American Western film “Hostiles,” opposite 

Christian Bale, Rosamund Pike, Vera Farmiga, and John Goodman.  

  Majors will lead opposite Jurnee Smollett-Bell in HBO’s upcoming straight-to-

series drama “Lovecraft Country,” created by the Oscar Award-winning Jordan Peele. 

The series will follow Majors’ character as he road trips across 1950’s Jim Crow 

America.  
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  Majors most recently wrapped production on the Rupert Wyatt-directed sci-fi film 

“Captive State,” which will release in March 2019, his first film lead role in A24’s “Last 

Black Man In San Francisco,” Nabil Elderkin’s “Gully” in which he stars alongside 

Amber Heard, Charlie Plummer and Terrance Howard, and BBC film “Out of Blue,” 

starring Patricia Clarkson.  

  Jonathan graduated from the Yale School of Drama with an MFA in acting and 

was a recipient of the Lloyd Richards Scholarship and the Jerome L. Green 

Scholarship.  A native of Dallas, Texas, and graduate of North Carolina School of the 

Arts, Jonathan’s extensive stage credits include productions of “Henry V,” “A Raisin in 

the Sun,” “The Tempest” and several plays by August Wilson, including “Fences” 

(director, Kenny Leon) and “Ma Rainey’s Black Bottom” (director, Ruben Santiago-

Hudson), both at The Greene Space. Jonathan is the winner of the 2015 National Society 

of Arts and Letters (NSAL) National Drama Competition. He is represented by CAA and 

Soffer/Namoff Entertainment.  

  He currently resides in New York. 

 

With an impressive body of work that spans 20 years, EDDIE MARSAN (Art 

Derrick) is one of the most exciting and versatile actors around today.  

Eddie will play the role of Paul Wolfowitz in Adam McKay’s “Backseat,” a film about 

the Bush, Cheney White House with Christian Bale as Dick Cheney, Steve Carell as 

Donald Rumsfeld and Sam Rockwell as George W Bush. The film is set for a US release 

on 21st December & in the UK on 25th January 2019. Eddie will voice the character of 

‘Vihaan’ in the live-action adaptation “Mowgli,” which is due for release this October. 

Directed by Andy Serkis, the film is based on Rudyard Kipling’s classic novel, ‘The 

Jungle Book’ and also stars Christian Bale, Benedict Cumberbatch and Cate Blanchett. 

Eddie has also finished filming Pedro C.Alonso’s “Feedback,” playing the lead 

role of Jarvis. The film is set to be released later this year. 

Eddie is also about to relocate from LA to NY to start shooting season 6 of the 

popular “Ray Donovan,” in which he stars as ‘Terry Donovan’ alongside Liev Schreiber 

and Golden Globe winner Jon Voight. The crime drama, about a South Boston family 

living in LA, recorded the highest ratings for a premiere series on Showtime. The latest 
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season will TX in August. Also in the pipeline, Eddie will play ‘Martin Luther’ in Lee 

Tamahori’s 16th century set “Emperor,” alongside Adrien Brody and will also star in 

“The Professor and the Madman” alongside Sean Penn and Mel Gibson. 

In May, Eddie was seen in the sequel of the hugely popular superhero film 

“Deadpool,” David Leitch’s action-comedy stars Ryan Reynolds and Josh Brolin. Eddie 

also starred in Jose Padilha’s “Entebbe,” Starring Rosamund Pike and Daniel Bruhl, the 

film is inspired by the true events of the 1976 hijacking of an Air France flight en route 

from Tel Aviv to Paris. Eddie plays the architect of the mission and the former Israeli 

Prime Minister, President and Nobel Peace Prize winner Shimon Peres.    

In 2017 Eddie played a various number of different roles. He starred in David 

Leitch’s “Atomic Blonde” in the role of ‘Spyglass’ alongside Charlize Theron, James 

McAvoy and John Goodman. Eddie also featured alongside Bill Nighy, Gemma Arterton 

and Sam Claflin in “Their Finest.”  Eddie starred in Juan Carlos Medina thriller “The 

Limehouse Golem,” alongside Bill Nighy, Daniel Mays, Olivia Cooke and Douglas 

Booth. Eddie also featured in “Mark Felt: The Man Who Brought Down the White 

House,” starring Liam Neeson and Diane Lane. 

In 2016 Eddie, starred in three films premiering at Toronto Film Festival. He was 

seen as Heinrich Himmler David Leveaux’s “The Exception” alongside Christopher 

Plummer and Lily James, he also starred in Andy Goddard’s “A Kind of Murder” 

alongside Jessica Biel, Haley Bennett and Patrick Wilson  

In May 2015, Eddie starred in the highly anticipated, adaptation of Susanna 

Clarke’s best-selling novel “Jonathan Strange and Mr Norrell” with Eddie taking on the 

central role of ‘Mr Norrell’. A seven-part BBC drama series, the show also starred Bertie 

Carvel and Charlotte Riley.  Adapted by Peter Harness and directed by Toby Haynes, the 

series tells the story of two men who bring magic back into the world at the beginning of 

the 19th century; the reclusive Mr Norrell and the inimitable Jonathan Strange. In March 

of that year we also saw Eddie star in “X Plus Y” alongside Sally Hawkins, Asa 

Butterfield and Rafe Spall. The film follows the story of an unconventional teacher who 

helps a teenage maths prodigy who struggles with people, but finds comfort in numbers. 

He was also seen in BBC six-part drama “The River” in which he starred alongside 

Stellan Skarsgard and Lesley Manville. 
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Eddie is best known for his work in film and first gained attention in the UK for his 

portrayal of ‘Eddie Mays’ in Paul McGuigan's “Gangster No. 1.” The following year the 

part of ‘Killoran,’ Jim Broadbent’s henchman in Martin Scorsese’s “Gangs of New York” 

brought him to the attention of a worldwide audience. In 2004, Eddie earned critical 

acclaim for his performance in Mike Leigh's successful British drama “Vera Drake,” in 

which he starred alongside Imelda Staunton. For his role as ‘Reg,’ Eddie won the award 

for Best Supporting Actor at the 2004 British Independent Film Awards (BIFA) and was 

nominated in the Best Supporting Actor category for the London Film Critics Circle 

awards. That same year Eddie made his first foray into American cinema, playing ‘The 

Preacher’ in Alejandro Gonzalez Inarritu's “21 Grams.” Since then Eddie has worked 

continually in both the UK and the US, with directors such as Michael Mann, Terrence 

Malick, JJ Abrams, Bryan Singer, Richard Linklater and Peter Berg.  

In 2008, Eddie won his second "Best Supporting Actor" BIFA, London Film Critics 

Circle Best Supporting Actor award and the USA National Society of Film Critics award 

for his outstanding performance in Mike Leigh’s “Happy Go Lucky.” The film follows 

school teacher Poppy’s (Sally Hawkins) easygoing outlook on life that infuriates those 

around her, including her new cynically paranoid driving instructor Scott. In 2009 Eddie 

starred in the British thriller film ‘The Disappearance of Alice Creed” about the kidnapping 

of a young woman by two ex-convicts, with Gemma Arterton and Martin Compston. He 

was nominated for an Evening Standard British Film award for Best Actor. In the same 

year, Eddie played Inspector Lestrade in Guy Ritchie’s “Sherlock Holmes” alongside Jude 

Law and Robert Downey Jr, a role which he later revived in “Sherlock Holmes: A Game 

of Shadows.” In 2011, Eddie garnered his third BIFA nomination for Best Supporting 

Actor at the British Independent Film Awards for his role in the hugely successful 

“Tyrannosaur,” and in 2012 he received the best Actor award at the Moscow International 

Film Festival for “Junk Hearts.” Following this, Eddie was seen in “War Horse,” directed 

by Steven Spielberg, which was based on Michael Morpurgo’s novel of the same title. In 

2013, Eddie starred in “The World’s End” with Simon Pegg and Nick Frost, which won 

the Empire award for ‘Best British Film’ in 2014. Late 2013 also saw the release of “Filth” 

directed by Jon S. Baird, in which Eddie starred alongside James McAvoy and Jamie Bell 

and for which he received his fourth BIFA nomination. Also in 2013 “Still Life,” a comedy 
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drama directed by Uberto Pasolini won the Venice Horizons award at the Venice film 

Festival. In the film, which also stars Joanne Froggatt, Eddie plays the lead role as ‘John 

May,’ a council caseworker, who looks for the relatives of those found dead and alone. In 

2014, Eddie received the Best Actor Award for this work at the Edinburgh International 

Film Festival. 2014 also saw Eddie star alongside Philip Seymour Hoffman and Christina 

Hendricks in John Slattery’s “God’s Pocket.” Other film credits include “V for Vendetta” 

alongside Natalie Portman, “Mission: Impossible III” with Tom Cruise and “Hancock” 

with Will Smith. 

Eddie’s work in Television has also been highly regarded and he has previously 

been seen in 2008’s internationally acclaimed BBC adaptation of Charles Dickens' “Little 

Dorrit,” as the driven rent collector, ‘Mr. Panks.’ This won best miniseries at the 2009 

Emmy Awards and was nominated for best miniseries at the 2010 Golden Globe Awards.  

2009 also saw Eddie star in the 1970s-set Channel 4 trilogy “Red Riding.” In 2012, Eddie 

has won plaudits for his portrayal of Ludwig Gutman, the founder of the Paralympics, in 

the BBC's “The Best of Men,” alongside Rob Brydon. He featured in the Channel 4 mini-

series “Southcliffe” as ‘Andrew Salter’ alongside Rory Kinnear and Sean Harris, which 

was nominated for several awards at the 2010 British Academy Televison Awards 

(BAFTAs).   
 

 Two-time Oscar® nominee BRUCE DERN’s (Grandpa Roman “Ray” Wershe) 

tremendous career is made up of playing both modern day heroes and legendary villains.  

Through decades of lauded performances, Dern has acquired the reputation of being one 

of the most talented and prolific actors of his generation. 

Dern has several highly anticipated independent film projects completed, including 

“The Artist’s Wife,” “Mustang,” “Emperor,” and “The Peanut Butter Falcon.”  Earlier this 

year he earned rave reviews for his portrayal of Joe Kennedy in “Chappaquiddick.”  Last 

year he appeared with Jane Fonda and Robert Redford in the Netflix film “Our Souls at 

Night.” Other upcoming titles include “Remember Me,” “Class Rank,” “Warning Shot,” 

“Abilene,” “The Lears,” “American Dresser” and “Nostalgia.” 

In 2015, Dern reteamed with his “Django Unchained” director Quentin Tarantino 

in the ambitious & critically-acclaimed “The Hateful Eight.”  In 2013, Dern earned his 
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second Academy Award® nomination for his heralded role in Alexander Payne’s 

“Nebraska.” That role also garnered him a Best Actor Award from the Cannes Film Festival 

and the National Board of Review.  He was also nominated for a BAFTA, Golden Globe, 

Independent Spirit Award, Broadcast Film Critics Association Award and Screen Actors 

Guild Award. 

Dern was also nominated for an Emmy in 2011 for his portrayal of polygamist 

patriarch Frank Harlow in HBO’s hit drama “Big Love.” 

A celebrated stage actor, Dern was trained by famed director Elia Kazan at the 

legendary The Actor’s Studio and made his film debut in Kazan’s “Wild River” in 1960.  

In the 60’s, Dern also found success as a distinguished television actor.  He appeared 

regularly in contemporary Western TV series, as well as on “Alfred Hitchcock Presents.”  

Mr. Hitchcock was such a fan of Dern’s that he cast him in “Marnie” and “Family Plot” 

(Hitchcock’s final film). 

 Also during the 60’s, Dern went on to work with director Roger Corman and 

appeared in several of his classic and decade defining films including “Wild Angels.” He 

also received critical success during that time for films such as “They Shoot Horses, Don’t 

They?” and “Drive, He Said.”  Dern goes down in history for his role as Long Hair in “The 

Cowboys,” in which he became the only man ever to kill John Wayne on screen. 

 Dern went on to star in such classic films like “The King of Marvin Gardens” with 

Jack Nicholson and Ellen Burstyn as well as playing Tom Buchanan in “The Great Gatsby” 

(for which he received a Golden Globe nomination).  It was his brilliant and powerful 

performance in Hal Ashby’s “Coming Home” that earned him both an Academy Award 

and Golden Globe nomination.  

 Dern has starred in over 100 films in his career, including: “Monster,” 

“Hush…Hush, Sweet Charlotte,” “Silent Running,” “Smile,” “Middle Age Crazy,” “That 

Championship Season,” “Tattoo,” “The ‘Burbs,” “The Haunting,” “All the Pretty Horses,” 

“Masked and Anonymous,” “Down in the Valley,” “Astronaut Farmer,” “The Cake 

Eaters,” “Black Sunday,” “Madison,” “Diggstown,” “Twixt” and “Last Man Standing.” 

 Dern has received several Lifetime Achievement Awards from various film 

festivals.  In 2010, Dern received the prestigious Hollywood Walk of Fame star along with 
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his ex-wife Diane Ladd & daughter Laura Dern, the only family in history to receive their 

Stars in one ceremony. 

 

PIPER LAURIE (Grandma Verna Wershe) was born Rosetta Jacobs in Detroit, 

Michigan to parents of Russian and Polish ancestry.  Piper had been studying acting with 

Benno and Betomi Schnider for three years when she auditioned for Universal Studios, 

who signed her to a long-term contract.  They made more than twenty films starring the 

teenage girl opposite such actors as Tony Curtis, Rock Hudson, ND Tyrone Power. 

Disgusted with the lack of serious roles, Laurie finally broke her lucrative Hollywood 

contract, moved to New York, lived on a budget, worked on live television and theater, and 

within two years changed her life and her career.  

Piper Laurie is a three-time Oscar® nominee, nominated by BAFTA as well as the 

Academy of Motion Picture Arts and Sciences for Best Performance by an Actress for “The 

Hustler” with Paul Newman. She stopped working for fifteen years after “The Hustler” to 

devote her energies to the Civil Rights movement and to the Vietnam War, feeling acting 

was less important.  When she accepted work again she was nominated for an Academy 

Award® as Best Supporting Actress for the original “Carrie” with Sissy Spacek, and again 

as Best Supporting Actress in “Children of a Lesser God” with Marlee Matlin. She won 

the Golden Globe for her role in the David Lynch cult favorite "Twin Peaks' and was 

nominated for an Emmy for both best actress and supporting actress in “Twin Peaks."  She 

has been nominated twelve times for an Emmy, including one for the original and 

celebrated live broadcast of ‘The Days of Wine and Roses’ with Cliff Robertson, directed 

by John Frankenheimer, as well as for her comedic performance in “Frasier.” She won the 

Emmy for “Promise” opposite James Woods and James Garner.  She was Harvard's Hasty 

Pudding Woman of the Year, and she also received an SFECA award for her performance 

as Dolly in the film of “The Grass Harp.” 

In 2010 she played an ancient grandma who learns to smoke a bong in the feature 

film “Hesher,” with Joseph Gordon Levitt and Natalie Portman. 

In 2013 she made her stage musical debut in “A Little Night Music” as the 

glamorous Madame Armfeldt. 
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Ms. Laurie performed on Broadway in the Tony-nominated Lincoln Center 

production of “Mornings at Seven” directed by Dan Sullivan at the Lyceum Theatre. She 

also appeared on Broadway in the 20th Anniverary production of “The Glass Menagerie,” 

in which she played Laura, with Maureen Stapelton as Amanda, at the Brooks Atkinson. 

Off-Broadway, she has appeared in Molly Kazan’s “Rosemary and the Alligators,” 

and Larry Kramer’s “The Destiny of Me.”  She toured in a one-person play about Zelda 

Fitzgerald, written by Bill Luce.  In 2010 she directed Jim Brochu in his one-man show 

“Zero Hour,” for which he received the Drama Desk Award for best solo performance on 

or off Broadway, playing Zero Mostel. 

Laurie’s autobiography Learning to Live Out Loud was published by Crown in 

2011 to rave reviews and is now available as an audio book.  

Ms. Laurie’s most recent film is “Snapshots,” directed by Melanie Mayron, for 

which she has received three Best Actress awards: IFS Film Festival US, Creation 

International Film Festival and Los Angeles Independent Film Festival.  
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ABOUT THE FILMMAKERS 
 

Born in Paris and raised in London, YANN DEMANGE (Director) began his 

career filming live concerts and assisting on commercials and music promos. His first 

fiction short film “Joe” was accepted by the British Council as part of its festival program 

and was screened internationally. Other shorts followed including “Incomplete,” “Alan and 

Samir” and “Headspace”.  

Demange attended the National Film and Television School, and after graduating 

in 2006 he went on to direct comedy drama “Man in a Box” for Channel 4. His next project 

was the five-part series “Dead Set,” an acerbic satirical zombie drama, written by cult-

journalist and presenter Charlie Brooker (nominated for a BAFTA for Best Drama Serial). 

This was followed by the five-part BBC series “Criminal Justice” (nominated for Best 

Director – Fiction Entertainment at the British Academy Television Craft Awards in 2010).  

He directed the critically acclaimed “Top Boy” written by Ronan Bennett for Channel 4. 

Set in Hackney, London, the drama looks beyond the headlines about youth crime and 

delves into the personal stories of those involved. The series was nominated for Best 

Director and Best Drama Serial BAFTAs and won Best Drama Serial at the Royal 

Television Society and the 2013 Broadcast awards.  

Demange received the International New Talent Prize at the German Cinema 

Awards for Peace, was celebrated with BAFTA's “Brits to Watch” honor, and won Best 

Director at the 2014 BIFA Awards. 

Most recently, Demange directed “'71,” starring Jack O'Connell as a British soldier 

accidentally abandoned by his unit during the height of the Troubles in Belfast, Ireland. 

The film, Demange's directorial debut, was nominated for two BAFTA awards and nine 

BIFA awards including Best British Independent Film. 

 

JOHN LESHER (Producer) is the founder and President of Le Grisbi Productions, 

an independent film and television production company.  In 2015, he won an Academy 

Award® for Best Motion Picture of the Year for producing “Birdman,” a film co-written 

and directed by Alejandro González Iñárritu, starring Michael Keaton, Edward Norton, 

Naomi Watts, Emma Stone, and Zach Galifianakis 
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  Most recently, Lesher produced “Hostiles,” a western written and directed by Scott 

Cooper, starring Christian Bale, Rosamund Pike, Wes Studi, and Ben Foster.  He is also 

currently in post-production for “The Beach Bum,” written and directed by Harmony 

Korine, also starring Matthew McConaughey. The upcoming film is set to be released in 

March 2019. 

  In 2015, Lesher produced Black Mass“ ,” starring Johnny Depp as notorious Boston 

gangster Whitey Bulger.  Joel Edgerton, Benedict Cumberbatch, Corey Stoll, Peter 

Sarsgaard, and Dakota Johnson costarred in the film, which was directed by Scott 

Cooper.  That year, he also produced “Mediterranea,” written and directed by Jonas 

Carpignano, and served as executive producer on Grind Mississippi“ ,” written and directed 

by Ryan Fleck & Anna Boden, starring Ben Mendelsohn and Ryan Reynolds.  

   In 2014, Lesher produced “Fury,” written and directed by David Ayer, starring 

Brad Pitt, Shia LaBeouf, and Logan Lerman.  He also produced “End of Watch,” written 

and directed by David Ayer, starring Jake Gyllenhaal, Michael Peña, and Anna Kendrick; 

and Ties Blood“ ,” co-written and directed by Guillaume Canet, starring Clive Owen, Billy 

Crudup, Marion Cotillard, James Caan, and Matthias Schoenaerts. 

    Lesher is a graduate of Harvard University and began his career as an agent at the 

Bauer-Benedek Agency. He then went on to become a partner at United Talent Agency, 

followed by the Endeavor Agency. He worked with such diverse talent as Alejandro 

González Iñárritu, Martin Scorsese, Paul Thomas Anderson, Walter Salles, Harmony 

Korine, Fernando Meirelles, Sydney Pollack, Bennett Miller, Judd Apatow, and Ben 

Stiller.  

  In 2005, Lesher left Endeavor to form Paramount Vantage, where he was 

responsible for such films as “Babel,” Inconvenient Truth An“ ,” “ ,There Will Be Blood ” 

and  .” No Country for Old Men“ In 2008, he was appointed President of Paramount 

Pictures, working on such studio titles as “Star Trek,” “Up in the Air,” “Benjamin 

Button,” “Transformers,” and “Shutter Island,” among others. During that time, he guided 

the studio to 49 Academy Award® nominations, 13 wins, and 1 Best Picture.  

 

JULIE YORN (Producer) has spent over twenty years as a producer, executive and 

manager in Hollywood. She oversees the production division of LBI Entertainment. Most 
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recently, Yorn produced the Academy Award® nominee for Best Picture, “Hell or High 

Water.” 

Previously, Yorn produced “The Other Woman,” “We Bought a Zoo,” 

“Unstoppable,” “Red Riding Hood,” “Bride Wars,” and “Max Payne.” Additional credits 

include “First Sunday,” “The Cleaner,” “Comanche Moon,” “The Exorcism of Emily 

Rose,” “The Devil’s Rejects,” “Come Early Morning,” “Wonderland,” “The Caveman’s 

Valentine,” “Eve’s Bayou,” and “Trees Lounge.” Before focusing exclusively on 

producing, Yorn was a talent manager for many years. A native of New York City and a 

graduate of Tulane University, Julie now resides in Los Angeles with her daughter Sammi. 

 

SCOTT FRANKLIN (Producer) was born and raised in New York where he has 

established himself as a well-respected veteran of the NYC filmmaking community. He is 

an Oscar® nominee for his work on “Black Swan” and a two-time recipient of the 

Independent Spirit Award for Best Picture.  

This past year Franklin produced Darren Aronofsky’s “mother!” starring Jennifer 

Lawrence, Javier Bardem, Michelle Pfeiffer, Ed Harris, Domhnall Gleeson, and Kristin 

Wiig. Franklin’s previous film to hit theaters, “Jackie,” went on to receive three Oscar® 

nominations and a Golden Globe nomination this past year. His prior hit, “Black Swan,” 

earned Golden Globe and Oscar® nominations for Best Picture. Natalie Portman won Best 

Actress at both.  

Franklin also produced Aronofsky’s 2014 film “Noah,” as well as his 2008 film, 

“The Wrestler,” which received the Golden Lion award at the 2008 Venice Film Festival, 

won multiple awards at the 2009 Independent Spirit Awards, including Best Picture, and 

earned Mickey Rourke the Golden Globe for Best Actor in a Drama. Scott’s other credits 

include “W.E.” directed by Madonna and “Two Days in NY,” directed by Julie Delpy, 

among others.  

 

DARREN ARONOFSKY (Producer) is the Academy Award-nominated 

filmmaker behind “mother!,” “Noah,” “Black Swan,” “The Wrestler,” “The 

Fountain,” “Requiem for a Dream” and “π.”  He is executive producer of the virtual 

reality experience “SPHERES: Songs of Spacetime” and the series “One Strange Rock” 
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for NatGeo. He is an ardent advocate of science and the environment and a board 

member of the Sierra Club Foundation and the School for Field Studies.	

 

ANDY WEISS (Writer) was born and raised in Long Island, New York. In 

addition to "White Boy Rick", his feature writing credits include "Middle Men", "Bigger" 

and the upcoming "Backyard Legend". All of his feature writing credits are based on true 

stories.  Along with his brother Michael, Andy started Webros Entertainment in 2012, a 

production company focused on documentaries, TV series and feature films. Mr. Weiss 

resides in Los Angeles with his wife, Diane, and his two sons. 

 

Identical twin brothers, LOGAN (Writer/Executive Producer)	and NOAH 

MILLER (Writer/Executive Producer) are the writers, directors, and producers of two 

feature films, “Touching Home” and “Sweetwater,” the latter of which premiered at the 

2013 Sundance Film Festival and starred Ed Harris, January Jones, and Jason Isaacs. In 

TV, they are currently writing “Den of Thieves” for UCP as a limited series with Doug 

Liman directing and adapting the Pulitzer prize-winning “The Executioner’s Song” for 

A&E Cable Productions.  

They are the bestselling authors of two books, “Let the Good Prevail” (Rare Bird) 

and “Either You’re In or You’re In the Way” (HarperCollins), which was a San 

Francisco Chronicle #1 Bestseller and awarded Hudson Booksellers’ Best Nonfiction.  

 

GEORGIA KACANDES’ (Executive Producer) production experience in motion 

pictures began with John Sayles (“Eight Men Out,” ‘City of Hope,” “Passion Fish”), Jim 

Jarmusch (“Mystery Train”), and Steven Soderbergh (“King of the Hill,” “The 

Underneath”). 

She collaborated with Martin Scorsese on three of his most celebrated films: 

“Casino,” “Hugo,” and “The Wolf of Wall Street.”   Most recently, she executive produced 

Quentin Tarantino’s “Hateful Eight,” and John Shamburg’s “Why Him?”  

Kacandes production managed and served in various producing capacities on 

Andrew Niccol's feature film debut, “Gattaca,” Francis Coppola’s “The Rainmaker” and 

James Mangold’s “Girl, Interruted.” Other producing credits include “Blow,” “Syriana,” 
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“Bad Teacher,” “Chasing Mavericks,” “CQ,” “Criminal,” and “Tenacious D in the Pick of 

Destiny.” 

Kacandes spent four years at Paramount Pictures, first as EVP of Physical 

Production for Paramount Vantage and then President of Physical Production.  While there, 

she oversaw such Oscar®-winning films as “There Will Be Blood” and “No Country for 

Old Men.” Other Paramount films include “Into the Wild,” “Defiance,” “The Duchess,” 

“A Mighty Heart,” and “Margot at the Wedding.” 

 

MATTHEW KRUL (Executive Producer) is a prolific television and media 

producer. He has produced over 400 hours of network television on major networks as well 

as documentaries, shorts and feature films. Krul has worked in over 10 countries to bring 

an international flavor to his works. 

In 2003-2008 Krul worked with Mandalay Entertainment, the LA based juggernaut, 

under President David Salzberg and CEO Peter Guber. During that stint he helped 

developed feature films such as “The Perfect Game” as well as serving in Mandalay Sports 

Action Entertainment and handling Fortune 500 companies marketing and branding as a 

development executive and producer.  

Presently Krul owns and operates two production companies: Lotus Entertainment 

with Christian Everhard, and Krul Entertainment which specializes in international media, 

local development in LA, NY, & Miami areas and has currently four feature films and three 

television series slated for 2017-2018. 

Krul is slated to produce “Tar,” “Samland,” “The Hunger,” “The Rain of 

Diamonds” and a few others as well as moving into scripted series space for SVOD in 

2017-2020.  

 

 ARI HANDEL (Executive Producer) was born in Zurich, Switzerland and raised 

in West Newton, Massachusetts. He holds a doctorate in Neural Science from New York 

University. Handel began his film career by co-writing the story of The Fountain.  He 

was an Associate Producer on The Fountain and The Wrestler, an Executive Producer 

on Black Swan and Noah, and a Producer on Jackie and mother! Most recently, Handel 

was an Executive Producer on the National Geographic series One Strange Rock. He also 
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co-wrote the screenplay for Noah. In addition to his work in film and television, Handel 

is a storyteller and co-chair of the board of The Moth. 

 

 

MICHAEL J. WEISS (Executive Producer) is a veteran entertainment attorney 

and producer.  

Mr. Weiss’ transactional practice focuses on television and motion production, 

finance, mergers and acquisitions, corporate structuring and secured creditor transactions. 

Mr. Weiss has represented clients on more than fifty produced feature films. He is a 

seasoned negotiator in all media transactions and he is very experienced in the 

representation of individuals entering into “Life Rights Agreements”.  He also represents 

directors, writers, and producers in television and feature film transactions.   

Mr. Weiss is also an experienced litigator in a broad spectrum of media and 

corporate matter having represented clients in more than one hundred litigations with 

amounts in controversy in the tens of millions of dollars.  

As a producer, Mr. Weiss is currently developing “Backyard Legend” based upon 

the life of Kevin “Kimbo” Ferguson, which is slated to start production in February, 2019.  

Membership and Affiliations 

Mr. Weiss is admitted to practice in California (1999) in all of the California state 

courts. He is also licensed to practice before the U.S. District Court for the Central 

District of California (1999). 

Mr. Weiss resides in Agoura Hills where he and his wife Lara manage their three 

children’s baseball and basketball teams. 

 

Texas-born and current Los Angeles resident, CHRISTOPHER MALLICK 

(Executive Producer) is the founder and owner of Oxymoron Entertainment, Inc. one of 

the entertainment industry’s most innovative and next-generation minded production 

company’s headquartered in Los Angeles.  Leveraging over 40 years of success in 

various business ventures, the ambitious entrepreneur brings a refreshing approach to the 

Television and Film Industry.  Mallick’s development process and ability to effectively 

produce and develop budget conscious projects quickly and efficiently sets Oxymoron 
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apart from other production companies.   Recognized as a multifaceted entertainment 

mogul, Mallick is often quoted in the media and is touted as a game-changer in the film 

and TV industry by peers.  Mallick is also a committed and noted philanthropist who 

supports various charitable foundations that support research and treatment for pediatric 

diseases and adult and youth guidance and mentoring programs. 

As an independent filmmaker, Mallick made his entrance into the film industry 

with the completion of his first feature film, Middle Men, establishing him as a creative 

force in the entertainment industry.  Mallick collaborated with noted 

writer/director George Gallo and writer Andy Weiss to write the screenplay for Middle 

Men, starring Luke Wilson, Giovanni Ribisi, Gabriel Macht, and James Caan. Middle 

Men premiered at the 2009 Cannes Film Festival, and was selected as the official closing 

night film of both the Santa Barbara International Film Festival and the Phoenix Film 

Festival that same year.  Mallick and his film have been featured in dozens of 

International and top-tier entertainment publications including the Los Angeles 

Times, Rolling Stone, Variety, and The Hollywood Reporter. 

Intrigued by puzzling storylines, Mallick’s next film was the mystery 

thriller, Columbus Circle, also starring Giovanni Ribisi, Selma Blair, Amy 

Smart and Jason Lee; distributed by Universal Pictures in 2012. Mallick produced the 

documentary, “After Porn Ends, ” which was released in May 2012 and dominated the #1 

Documentary and Independent film spots on Digital Download and On Demand 

(reaching 100 million homes nationwide); “Satellite Beach” written and directed by Luke 

Wilson, a short narrative film that focuses on an unlikely shuttle manager who navigates 

the Endeavour Space Shuttle to the California Science Center; and soon to be released 

“CAMP” a heartfelt featured length documentary exploring the struggles of living with 

special needs and a camp dedicated to providing friendship, social awareness, and the 

acceptance for physical impairments. 

 

Mallick is currently in development on a number of feature length films and television 

shows. Some projects include: NINETY, a feature Action/Thriller written by Scott 

Milam and to be directed by Darren Lynn Bousman; “Middle Men” an episodic 

drama/comedy based on the original Motion Picture Middle Men; “Army of One,” an 
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episodic drama following the stories of high profile abductors, their victims and the 

heroic kidnap rescuers, created in a partnership with Wild West Picture Show Company, 

owned by Vince Vaughn and Peter Billingsly and Go Go Lucky, founded 

by Julie and Gary Auerbach; and various other projects. 

Mallick began his professional career in business when he launched multiple 

billing companies, including one of the Internet’s first third-party billing services.  In 

2009, Mallick founded StereoD LLC, a 3D conversion company with Giovanni 

Ribisi, William Sherak & Jason Shuman. In 2011, Mallick sold StereoD to Ron 

Perlman'sDeluxe Entertainment. 

Mallick is an active member of the PGA.  

 

LOGAN MILLER (Executive Producer/Writer) - See bio above 

NOAH MILLER (Executive Producer/Writer) - See bio above 

 

Award-winning British cinematographer TAT RADCLIFFE (Director of 

Photography) continues his longtime collaboration with director Yann Demange, having 

lensed the director’s 2014 debut film “’71,” as well as his work on the British television 

series “Dead Set,” “Criminal Justice” and “Top Boy.”   

Radcliffe started shooting music videos for directors such as Anton Corbijn, John 

Maybury and Johan Renck for bands including Nine Inch Nails, Depeche Mode, Coldplay 

and Primal Scream. Tat has shot many advertising campaigns for brands including Nike 

and Omega, working with directors including Dawn Shadforth, Dougal Wilson and 

Giuseppe Capotondi with whom Tat went on to shoot the feature film “The Double Hour.”  

Tat's film credits include Matthew Warchus’ “Pride,” and Thomas Napper’s “Jawbone” 

starring Ian McShane and Ray Winstone.  

 

Designing sets on sound stages and bringing locations to life in major cities and 

random villages on every continent is the way STEFANIA CELLA (Production Designer) 

has spent the last 20 years.  

Born and raised in Milan, Italy, educated in theater and art history, Cella developed 

a design style highly influenced by the interplay of light, shadow and color. The emotion 
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of lighting and the aesthetic package in which it is presented provides a subtle context that 

alters reality to enhance a story. These elements also exist in everyday life but instead of 

enhancing story, they impact the emotional and aesthetic quality of spaces and it is Cella’s 

sunny studio library, tucked away in the Hollywood Hills, where she has researched, 

prepared and found inspiration for more than 17 films. Some of those include works with 

Nick Cassavetes (“John Q”) Barry Levinson, (“Man of the Year,” “What Just Happened”) 

and Paolo Sorrentino, (“This Must Be the Place,” and “The Great Beauty,” which brought 

her the David di Donatello, the highest award in Italy as Best Designer). She also worked 

with Paolo Sorrentino on his two films, “Loro 1” and “Loro 2.” Her most recent films were 

Alexander Payne’s “Downsizing” starring Matt Damon, and Scott Cooper’s “Black Mass,” 

starring Johnny Depp. 

Cella’s compelling contrast of character probably inspires her consistently curious 

and collaborative nature. A petite woman with a larger-than life personality, she punctuates 

her point of view through a heavy-accent under wild hair, offering sharp wit, pointed humor 

and passionate commitment. This is an unrelenting pursuit of exquisitely authentic and 

balanced, sometimes delicate, often beautiful and always-functional design.  

Cella is currently working on Noah Hawley’s upcoming film, “Pale Blue Dot,” 

starring Natalie Portman. 

 

AMY WESTCOTT (Costume Designer) previously designed the costumes for 

Jason Bateman’s “The Family Fang,” M. Night Shyamalan’s “The Visit” and “After 

Earth,” Dan Gilroy’s “Nightcrawler,” Darren Aronofsky’s “Black Swan” and “The 

Wrestler,” Noah Baumbach’s “The Squid and the Whale,” and HBO’s hit series 

“Entourage.”  

Honored by the Costume Designers Guild with nominations for her work on “The 

Wrestler” and on three seasons of HBO’s “Entourage,” she went on to win the prestigious 

award given by her peers for her designs on “Black Swan,” for which she also earned a 

BAFTA nomination for Best Costume Design. Most recently, she served as costume 

designer on Season One of the Netflix original series “The OA.” 
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Some of Westcott’s other credits include “Roger Dodger” and “P.S.,” both directed 

by Dylan Kidd, “The Secret Lives of Dentists” for director Alan Rudolph, “Off the Map” 

for director Campbell Scott, and “Smart People” for director Noam Murro.  

A resident of both coasts, Westcott, a Philadelphia area native, is a graduate of 

Syracuse University, where she earned a Bachelor's Degree in Fashion Design. Her first 

foray into film was as a wardrobe assistant on James Mangold's “Copland.” She went on 

to receive her first design credit on the graphic novel-inspired horror film “Campfire 

Stories.” 

 

Film editor CHRIS WYATT (Editor) continues a decade-long collaboration with 

director Yann Demange with whom he edited 2014’s “’71” and the television series “Dead 

Set” and “Top Boy.”  For his work on “’71,” Wyatt was nominated for a British 

Independent Film Award for Best Technical Achievement. 

Wyatt has worked with a slate of acclaimed British directors.  Beginning his career 

with Peter Greenaway as a sound editor (“Drowning by Numbers,” “The Cook, The Thief, 

His Wife and Her Lover”) and then picture editor (“The Baby of Macon,” “The Pillow 

Book”), Chris then worked with Menno Mejyes on “Max” and Elias Merhige on “Shadow 

of the Vampire.” Chris has worked with Shane Meadows on “Dead Man’s Shoes” and 

“This is England,” for which he earned a BAFTA nomination for Best Editing. Chris also 

worked with Stephen Poliakoff on the TV miniseries “Close to the Enemy” and the Golden 

Globe nominated miniseries “Dancing on the Edge,” and on Carol Morley’s “Dreams of a 

Life” and “The Falling.” Other credits include the Edward R. Murrow Award-winning 

documentary “The Lost Children of Berlin” for Steven Spielberg. 

Most recently, Wyatt edited writer-director Francis Lee’s “God’s Own Country” 

which was nominated for both the Sundance Film Festival’s Grand Jury Prize for World 

Cinema–Dramatic and the Berlin International Film Festival’s Teddy Award for Best 

Feature in 2017. Wyatt also edited “Calibre,” a thriller starring Jack Lowden and Martin 

McCann, both of whom were in ’71. The film won the Michael Powell Award at the 

Edinburgh Film Festival and is currently available to stream on Netflix. 

 

Composer MAX RICHTER (Music)’s work embodies both the rigour of the 
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Classical tradition and the experimentalism of contemporary electronica. Heart-stopping 

orchestral writing and mind-bending synthesis co-exist in his work; as he says, “Music 

exists beyond boundaries.” 

 In a musical landscape dominated by the overly manufactured, Richter writes 

beautifully crafted, intelligent work that is disarming in its honesty; his music, despite its 

underlying sophistication, appears simple. Almost uniquely among contemporary Classical 

composers, Richter’s music is radically unafraid of appealing directly to our emotions, 

leading David Bowie to comment that “it has the power to provoke tears.” 

 Numerous Classical #1 records and streaming numbers measured in the hundreds 

of millions, together with sell out shows at the world’s premiere venues, including The 

Royal Albert Hall, The Sydney Opera House, The Philharmonie de Paris, The 

Concertgebouw, and Berlin’s Berghain are testament to Richter’s wide appeal. 

 Although long a staple of the avant-garde, by virtue of his influential solo albums, 

Richter’s name has recently seeped into public consciousness through his many 

collaborations with filmmakers. Golden Globe and European Film Academy Award 

winner, “Waltz with Bashir,” HBO’s cult drama “The Leftovers,” Jessica Chastain’s “Miss 

Sloane,” Charlie Brooker’s “Black Mirror,” and Tom Hardy’s “Taboo,” which gained 

Richter his first EMMY nomination, have all benefited from his art. 

In addition to his scoring work, numerous directors, including Martin Scorsese and, 

most recently, Denis Villeneuve, have dipped into Richter’s catalogue when they need 

something special. The transfixing power of the opening and closing of Villeneuve’s 

“Arrival,” for example, owes much to its use of Richter’s magical 2004 work On The 

Nature Of Daylight. 

 Richter’s 2012 Recomposed: THE FOUR SEASONS topped the classical charts in 

22 countries, while its follow up, the eight-and-a-half-hour epic SLEEP explored new ways 

for music and consciousness to interact. Richter spoke of “…our urgent need to reclaim 

our lives beyond the prescriptions of the neoliberal technocratic consensus…Sleep is an 

act of resistance”, while Indie bible PITCHFORK named it one of the greatest ambient 

albums of all time. 

 Richter’s most recent projects continue his interest in collaboration, both with other 

musicians, as in his GRAMMY nominated work with Woodkid, or with other art forms. 
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His latest project with long term collaborator Wayne McGregor at The Royal Ballet, the 

Olivier award-winning Woolf Works, resulted in the album Three Worlds, once again 

topping classical charts worldwide. 
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MUSIC 
 

"Cocaine Blues (Live)" 
Written by T. J. Arnall and William Nichols 

Performed by Johnny Cash 
Courtesy of Columbia Nashville 



	 63	

By arrangement with Sony Music Entertainment 
Published by Unichappell Music Inc. on behalf of itself and Elvis Presley Music, Inc. (BMI) 

 
"Stop Her On Sight (S.O.S.)" 

Written by Albert Hamilton, Edwin Starr, and Richard Morris 
Performed by Edwin Starr 

Courtesy of Motown Records under license from Universal Music Enterprises 
Published by Stone Agate Music 

 
"Scorpio" 

Written by Nathaniel Glover, Melvin Glover, Eddie Morris, Keith Wiggins, and Guy T. Williams 
Performed by Grandmaster Flash & The Furious Five 

Courtesy of Sugar Hill Records / Rhino Entertainment Company 
By arrangement with Warner Music Group Film & TV Licensing 
Courtesy of Sanctuary Records Group Ltd., a BMG Company 

Published by Songs Of Universal, Inc. on behalf of Sugar Hill Music Publishing Ltd. and Twenty 
Nine Black Music (BMI) 

 
"Beat Bop" 

Written by Sekou Bunch, Albert Diaz, Malik Hamid Johnson, and Steven Piccarello 
Performed by Rammellzee vs. K-Rob 

Courtesy of RCA Records 
By arrangement with Sony Music Entertainment 

Published by Songs Of Universal, Inc. on behalf of Promuse, Inc. (BMI) / Universal Music Corp. 
on behalf of Protoons, Inc. (ASCAP) 

 
"Pump Me Up" 

Written by Tony Fisher, Robert Reed, and James Avery 
Performed by Trouble Funk 

Under license from Tuff City Records 
Published by Street Tuff Tunes (ASCAP) 

 
"Take Me To The Mardi Gras" 

Written by Paul Simon 
Performed by Bob James 

Courtesy of Tappan Zee Records, Inc. 
Published by Songs Of Universal, Inc. on behalf of Paul Simon Music (BMI) 

 
"Get Off Your Ass And Jam" 
Written by George Clinton Jr. 

Performed by Funkadelic 
Courtesy of Westbound Records 

Published by Bridgeport Music Inc. 
 

"Bounce, Rock, Skate, Roll" 
Written by Vaughan Mason, Gregory Bufford and Jerome Bell 

Performed by Vaughan Mason And Crew 
Courtesy of Brunswick Record Corporation 

Published by 1980 Songs of Lastrada (BMI), BMG Platinum Songs (BMI) and TMIB Music (BMI) 
 

"It Ain't No Easy Thing" 
Written by William Bell, Steve Cropper, Eddie Floyd 

Courtesy of Water Well Music (BMI) c/o Concord Copyrights 
Performed by Carla Thomas 

Courtesy of Stax Records, a division of Concord Music 
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"Juicy Fruit" 
Written by James Mtume 

Performed by James Mtume and Tawatha Agee 
Licensed by Mtume Publishing Inc. 
Published by Mtume Publishing Inc. 

 
"P.S.K. 'What Does It Mean'?" 

Written by Jesse Bonds Weaver Jr. 
Performed by Schoolly D 
Courtesy of RCA Records 

By arrangement with Sony Music Entertainment 
Published by Universal Music - Z Songs (BMI) 

 
"Let's Hear It For The Boy" 

Written by Dean Pitchford and Tom Snow 
Performed by Deniece Williams 
Courtesy of Columbia Records 

By arrangement with Sony Music Entertainment 
Published by Sony/ATV Melody 

 
"You're No Good" 

Written by Renee Scroggins 
Performed by ESG 

Published by Fire Songs 
By pleasure of Fire Records Of London Limited 

 
"Can I Get A Soul Clap" 

Written by Theodore Livingston 
Performed by Grand Wizard Theodore and The Fantastic Five 

Under License from Tuff City Records 
Published by Street Tuff Tunes (ASCAP) 

 
"Shine Your Light" 

Written by Glenn Grainger and Gregory Grainger 
Performed by The Graingers 
Produced by Began Cekic 

Published by 3Gs Publishing Company (ASCAP), Dahill Publishing (BMI) 
 

"Apache" (Scratch Mix) 
Written by Jeremiah Lordan 

Performed by the Incredible Bongo Band 
Licensed from Mr. Bongo Worldwide Ltd 
Published by Regent Music Corp. (BMI) 

 
"Up In Here" 

Written by James Alexander, Larry Charles Dodson, Michael Edward Beard, Franklin C. 
Thompson, Winston Allen Stewart, Lloyd Ed Smith, Harry Fisher Henderson, Mark Bynum, 

Sherman Guy, and Charles Leonard Allen 
Performed by The Bar-Kays 

Courtesy of Island Records under license from Universal Music Enterprises 
Published by Warner-Tamerlane Publishing Corp. on behalf of itself and Barkay Music (BMI) 

 
"Cavern" 

Written by Salvatore Principato (BMI), Jeffrey Hartley (BMI), Richard McGuire (BMI), Dennis 
Young (BMI) 

Performed by Liquid Liquid 
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Courtesy of Mo'Wax Recordings/A&M Records Limited under license from Universal Music 
Enterprises 

Published by Liquid Liquid Publishing (BMI) administered by Domino Publishing Company of 
America Inc. (BMI) 

Licensing courtesy of Domino Publishing Company of America Inc. 
Licensed courtesy of Domino Publishing Company Ltd 

 
"Peter Piper" 

Written by Darryl Matthews McDaniels and Joseph Ward Simmons 
Performed by RUN-DMC 
Courtesy of RCA Records 

By arrangement with Sony Music Entertainment 
Published by Universal Music Corp. on behalf of Protoons, Inc. (ASCAP) / Songs Of Universal, 

Inc. on behalf of Promuse, Inc. 
 

"Out Of The Dark" 
Written and performed by Max Richter 

Courtesy of Milan Records 
Published by Mute Song Ltd. and Rough Trade Publishing 

By Arrangement with Bank Robber Music 
 

"Don't Look Any Further" 
Written by Dennis Earle Lambert, Francine Vicki Golde, and Duane S. Hitchings 

Performed by Dennis Edwards 
Courtesy of Motown Records under license from Universal Music Enterprises 

By arrangement with BMG Rights Management (US) LLC 
Published by BMG Platinum Songs on behalf of VMG Worldwide 

Published by EMI Full Keel Music and Publisher(s) Unknown 
Published by Universal Music – Careers (BMI) 

 
"Paid In Full" 

Written by Eric Barrier and William Griffin 
Performed by Eric B. & Rakim 

Courtesy of Island Records under license from Universal Music Enterprises 
Published by Universal - Songs of Polygram International, Inc. on behalf of itself and Robert Hill 

Music (BMI) 
 

"After Laughter (Comes Tears)" 
Written by Mary Lou Frierson and Joseph W. Frierson 

Performed by Wendy Rene 
Courtesy of Atlantic Recording Corp. 

By arrangement with Warner Music Group Film & TV Licensing 
Published by Irving Music, Inc. (BMI) on behalf of East Memphis Music Corp. 

 
"Planet Rock" 

Written by Aasim Bey Bambaataa, Emil Schult, Ralf Huetter, Arthur Baker, Ellis Williams, John 
Miller, John Robie, and Robert Allen 

Performed by Afrika Bambaataa and The Soul Sonic Force 
Courtesy of Tommy Boy Music, LLC 

Published by Sony/ATV Music Publishing Allegro (UK), Kling Klang Musik Gmbh, and 
Publisher(s) Unknown 

Published by 1982 Bambaataa Music (BMI) / Downtown DMP Songs (BMI) / DTCM Blvd (BMI) / 
Shakin Baker Music Inc. (BMI) / Indulgent Music (BMI) / Behind The Ropes Entertainment LLC 

(BMI) 
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Fight Footage Courtesy of Top Rank, Inc.  
 

Audio interview with Rick Wershe Jr. provided by Kevin Dietz 
 

© 2018 Studio 8, LLC 
All Rights Reserved 

 
Studio 8, LLC is the author of this film 

(motion picture) for the purpose of copyright and other laws. 
 

  
 

  
  

While this story is based on real events, certain characters, characterizations, incidents, locations 
and dialogue have been dramatized. With respect to such dramatization, any similarity to the 

name or to the actual character or history of any person, living or dead, or any product or entity or 
real incident is entirely for dramatic purposes and not intended to reflect on any real character, 

history, product or entity. 
 

Studio 8, LLC and its wholly-owned film divisions did not receive any payment or other 
consideration for the depiction of tobacco products in this film. 

 
American Humane monitored the animal action. No animals were harmed®. (AHD 07684) 

 
 

This motion picture photoplay is protected pursuant to the provisions of the laws of the United 
States of America and other countries.  Any unauthorized duplication and/or distribution of this 
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